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Introductory Note

Schiller'simportance in the intellectual history of Germany is by no means
confined to his poetry and dramas. He did notable work in history and
philosophy, and in the department of esthetics especially, he made
significant contributions, modifying and devel oping in important respects
the doctrines of Kant. In the letters on "Esthetic Education,” which are
here printed, he gives the philosophic basis for his doctrine of art, and
indicates clearly and persuasively his view of the place of beauty in human
life.

Part |
Letter I.

By your permission | lay before you, in a series of |etters, the results of my
researches upon beauty and art. | am keenly sensible of the importance as
well as of the charm and dignity of this undertaking. | shall treat a subject
which is closaly connected with the better portion of our happiness and not
far removed from the mora nohbility of human nature. | shal plead this
cause of the Beautiful before aheart by which her whole power isfdt and
exercised, and which will take upon itsdf the mogt difficult part of my

task in an investigation where one is compelled to gpped as frequently to
fedings asto principles.

That which | would beg of you as a favour, you generoudy impose upon
me as a duty; and, when | soldy consult my inclination, you impute to me
asarvice. Theliberty of action you prescribe is rather a necessity for me
than a condraint. Little exercised in formd rules, | shdl scarcely incur the
risk of snning againg good taste by any undue use of them; my idess,
drawn rether from within than from reading or from an intimate
experience with the world, will not disown their origin; they would rather
incur any reproach than that of a sectarian bias, and would prefer to
succumb by their innate feebleness than sustain themsalves by borrowed
authority and foreign support.

In truth, 1 will not keep back from you that the assertions which follow
rest chiefly upon Kantian principles; but if in the course of these
researches you should be reminded of any specia school of philosophy,
ascribe it to my incapacity, not to those principles. No; your liberty of
mind shal be sacred to me; and the facts upon which | build will be
furnished by your own sentiments; your own unfettered thought will
dictate the laws according to which we have to proceed.
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With regard to the ideas which predominate in the practical part of Kant's
system, philosophers only disagree, whilst mankind, I am confident of
proving, have never done so. If stripped of their technical shape, they will
appear asthe verdict of reason pronounced from time immemorid by
common consent, and as facts of the mord ingtinct which neture, in her
wisdom, has given to man in order to serve as guide and teacher until his
enlightened intelligence gives him maturity. But this very technica shape
which renders truth visible to the understanding concedls it from the
fedlings, for, unhappily, understanding begins by destroying the object of
the inner sense before it can appropriate the object. Like the chemigt, the
philosopher finds synthesis only by andlyss, or the spontaneous work of
nature only through the torture of art. Thus, in order to detain the fleeting
gpparition, he must enchain it in the fetters of rule, dissect itsfair
proportions into abstract notions, and preserveits living spiritin a
fleshless skeleton of words. Isit surprisng that naturd feding should not
recognise itsalf in such acopy, and if in the report of the andys the truth
appears as paradox?

Permit me therefore to crave your indulgence if the following researches
should remove their object from the sphere of sense while endeavouring to
draw it towards the understanding. That which | before said of mora
experience can be gpplied with greater truth to the manifestation of "the
beautiful." It isthe mystery which enchants, and its being extinguished

with the extinction of the necessary combination of its elements.

Letter 11.

But | might perhgps make a better use of the opening you afford meif |
were to direct your mind to aloftier theme than that of art. It would appear
to be unseasonable to go in search of a code for the aesthetic world, when
the mora world offers matter of so much higher interest, and when the
gpirit of philosophica inquiry is so sringently chalenged by the
circumstances of our timesto occupy itself with the most perfect of all
works of art - the establishment and structure of atrue politica freedom.

It is unsatisfactory to live out of your own age and to work for other times.
It is equally incumbent on us to be good members of our own age as of our
own state or country. If it is conceived to be unseemly and even unlawful
for aman to segregate himsdf from the customs and manners of the circle
inwhich helives, it would be inconsgtent not to seethet it isequaly his
duty to grant a proper share of influence to the voice of his own epoch, to
its taste and its requirements, in the operations in which he engages.

But the voice of our age seems by no meansfavorableto art, at dl events
to that kind of art to which my inquiry is directed. The course of events
has given adirection to the genius of the time that threstens to remove it
continudly further from theided of art. For art hasto leave redlity, it has
to rase itsdf bodily above necessity and neediness, for art is the daughter
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of freedom, and it requiresiits prescriptions and rules to be furnished by
the necessity of spirits and not by that of matter. But in our day it is
necessity, neediness, that prevails, and bends a degraded humanity under
itsiron yoke. Utility isthe greet idol of the time, to which al powers do
homage and dl subjects are subservient. In this great balance of utility, the
spiritud service of art has no weight, and, deprived of al encouragement,
it vanishes from the noisy Vanity Fair of our time. The very spirit of
philosophicd inquiry itsdf robs the imaginaion of one promise after
another, and the frontiers of art are narrowed, in proportion as the limits of
science are enlarged.

The eyes of the philosopher as well as of the man of the world are
anxioudy turned to the thegtre of politica events, whereit is presumed the
great destiny of man isto be played out. It would amost seem to betray a
culpable indifference to the welfare of society if we did not share this
generd interest. For this great commerce in socid and mora principlesis
of necessty a matter of the greaetest concern to every human being, on the
ground both of its subject and of itsresults. It must accordingly be of
deepest moment to every man to think for himsdlf. It would seem that now
a length a question that formerly was only settled by the law of the
stronger is to be determined by the cam judgment of the reason, and every
man who is capable of placing himsdf in a centrd pogition, and raising his
individudity into that of his species, can look upon himsdf asin

possession of thisjudicid faculty of reason; being moreover, as man and
member of the human family, a party in the case under trid and involved
more or lessinits decisions. It would thus appear that this great politica
process is not only engaged with hisindividud case, it hasadso to
pronounce enactments, which he as arationd pirit is capable of
enunciating and entitled to pronounce.

It is evident that it would have been mogt attractive to me to inquire into
an object such as this, to decide such aquestion in conjunction with a
thinker of powerful mind, aman of liberal sympathies, and a heart imbued
with a noble enthusiasm for the wed of humanity. Though so widdy
separated by worldly position, it would have been a ddlightful surpriseto
have found your unpregjudiced mind arriving a the same result as my own
inthefield of ideas. Neverthdess, | think | can not only excuse, but even
judtify by solid grounds, my step in resisting this attractive purpose and in
preferring beauty to freedom. | hope that | shal succeed in convindng you
that this matter of art isless foreign to the needs than to the tastes of our
age; nay, that, to arrive at a solution even in the political problem, the road
of aesthetics must be pursued, because it is through beauty that we arrive
at freedom. But | cannot carry out this proof without my bringing to your
remembrance the principles by which the reason is guided in politica
legidation.

Letter 111.
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Man is not better treated by nature in hisfirgt start than her other works
are; 30 long as heisunable to act for himsdf as an independent
intelligence, she acts for him. But the very fact that congtitutes him aman
is, that he does not remain Stationary, where nature has placed him, that he
can pass with his reason, retracing the steps nature had made him
anticipate, that he can convert the work of necessity into one of free
solution, and eevate physica necessity into amora law.

When man is raised from his dumber in the senses, he fedsthat heisa
man, he surveys his surroundings, and finds that heisin a state. He was
introduced into this sate, by the power of circumstances, before he could
fredly sdlect his own pogtion. But asamora being he cannot possibly rest
satisfied with a palitica condition forced upon him by necessity, and orly
caculated for that condition; and it would be unfortunate if this did satisfy
him. In many cases man shakes off this blind law of necessity, by hisfree
gpontaneous action, of which among many others we have an instance, in
his ennobling by beauty and suppressing by mord influence the powerful
impulse implanted in him by nature in the passion of love. Thus, when
arrived at maturity, he recovers his childhood by an artificid process, he
founds a gate of naturein hisideas, not given him by any experience, but
established by the necessary laws and conditions of his reason, and he
attributes to thisidedl condition an object, an am, of which he was not
cognisant in the actud redity of nature. He gives himsdlf a choice of
which he was not capable before, and sets to work just asif he were
beginning anew, and were exchanging his origina state of bondage for
one of complete independence, doing thiswith complete insight and of his
free decison. Heisjudtified in regarding thiswork of palitical thraldom as
non-exigting, though awild and arbitrary caprice may have founded its
work very artfully; though it may strive to maintain it with greet arrogance
and encompass it with ahdo of veneration. For the work of blind powers
possesses no authority, before which freedom need bow, and al must be
made to adapt itself to the highest end which reason has set up in his
persondity. It isin thiswise that a people in a gate of manhood is judtified
in exchanging a condition of thraldom for one of mord freedom.

Now the term natura condition can be gpplied to every politica body
which owesiits establishment origindly to forces and not to laws, and such
adate contradicts the moral nature of man, because lawfulness can done
have authority over this. At the same time this naturd condition is quite
sufficient for the physical man, who only gives himsdf lawsin order to

et rid of brute force. Moreover, the physical manisaredity, and the
mora man problematica. Therefore when the reason suppresses the
neturd condition, as she must if she wishes to subgtitute her own, she
weighsthe redl physical man againg the problematical mora man, she
welghs the existence of society againgt apossible, though mordly
necessary, ided of society. She takes from man something which heredly
possesses, and without which he possesses nothing, and refershim asa
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subdtitute to something that he ought to posses and might possess, and if
reason had relied too exclusvely on him, she might, in order to secure him
a state of humanity in which he iswanting and can want without injury to
hislife, have robbed him even of the means of animd exigence which is
the first necessary condition of his being a man. Before he had opportunity
to hald firm to the law with hiswill, reason would have withdrawn from
his feet the ladder of nature.

The great point is therefore to reconcile these two consderations: to
prevent physica society from ceasing for amoment in time, while the
mord society is being formed in the ideg; in other words, to prevent its
existence from being placed in jeopardy, for the sake of the mord dignity
of man. When the mechanic has to mend awatch, he lets the wheds run
out, but the living watchworks of the state have to be repaired while they
act, and awhedl hasto be exchanged for another during its revolutions.
Accordingly props must be sought for to support society and keep it going
whileit is made independent of the naturd condition from whichitis
sought to emancipateit.

This prop is not found in the natural character of man, who, being sdfish
and violent, directs his energies rather to the destruction than to the
preservation of society. Nor isit found in hismord character, which hasto
be formed, which can never be worked upon or calculated on by the
lawgiver, because it is free and never appears. It would seem therefore that
another measure must be adopted. It would seem theat the physica
character of the arbitrary must be separated from mora freedom; thet it is
incumbent to make the former harmonise with the laws and the latter
dependent on impressions; it would be expedient to remove the former
dill farther from matter and to bring the latter somewhat more near to it; in
short to produce athird character related to both the others - the physicad
and themord - paving the way to atrangtion from the sway of mere force
to that of law, without preventing the proper development of the mora
character, but serving rather as a pledge in the sensuous sphere of a
mordlity in the unseen.

Letter IV.

Thus much is certain. It is only when athird character, as previoudy
suggested, has preponderance that a revolution in a state according to
mord principles can be free from injurious consequences; nor can
anything else secure its endurance. In proposing or setting up amord
date, the mora law isrelied upon asared power, and free will is drawn
into the ream of causes, where al hangs together mutualy with stringent
necessity and rigidity. But we know that the condition of the human will
aways remains contingent, and that only in the Absolute Being physicd
coexigts with mora necessity. Accordingly if it is wished to depend on the
moral conduct of man as on naturd results, this conduct must become
nature, and he must be led by naturd impulse to such a course of action as
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can only and invariably have mord results. But the will of man is perfectly
free between inclination and duty, and no physica necessity ought to enter
asasharer in thismagigeria persondity. If therefore heisto retain this
power of solution, and yet become areliable link in the causa
concatenation of forces, this can only be effected when the operations of
both these impulses are presented quite equaly in the world of
gppearances. It isonly possible when, with every difference of form, the
meatter of man's valition remains the same, when dl hisimpulses agreeing
with his reason are sufficient to have the value of a universal legidation.

It may be urged that every individud man carries, within himself, at leest
in his adaptation and destination, a purely ideal man. The greet problem of
his exigence isto bring dl the incessant changes of his outer lifeinto
conformity with the unchanging unity of thisided. This pure ided man,
which makesitsdf known more or less clearly in every subject, is
represented by the state, which is the objective and, so to speak, canonical
form in which the manifold differences of the subjects strive to unite. Now
two way's present themsalves to the thought, in which the man of time can
agree with the man of idea, and there are a'so two ways in which the state
can maintain itself in individuas. One of these ways is when the pure ided
man subdues the empirica man, and the state suppresses the individua, or
again when the individua becomes the state, and the man of timeis
ennobled to the man of idea

| admit that in a one-Sded estimate from the point of view of mordity this
difference vanishes, for the reason is satisfied if her law prevails
unconditiondly. But when the survey taken is complete and embraces the
whole man (anthropology), where the form is considered together with the
substance, and aliving feding has a voice, the difference will become far
more evident. No doubt the reason demands unity, and nature variety, and
both legidations take man in hand. The law of the former is samped upon
him by an incorruptible consciousness, that of the latter by an ineradicable
feding. Consequently education will dways appear deficient when the
mord feding can only be maintained with the sacrifice of what is naturd;
and apalitica adminigration will dways be very imperfect when it is only
able to bring about unity by suppressng variety. The state ought not only
to respect the objective and generic but also the subjective and spedificin
individuas, and while diffusng the unseen world of mords, it must not
depopulate the kingdom of appearance, the externa world of matter.

When the mechanica artist places his hand on the formless block, to give
it aform according to hisintention, he has not any scruplesin doing
violenceto it. For the nature on which he works does not deserve any
respect in itself, and he does not value the whole for its parts, but the parts
on account of the whole. When the child of the fine arts sets his hand to
the same block, he has no scruples ether in doing violence to it, he only
avoids showing this violence. He does not respect the matter in which he
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works, and more than the mechanical artist; but he seeks by an apparent
congderation for it to deceive the eye which takes this matter under its
protection. The palitical and educating artist follows a very different
course, while making man at once his materia and his end. In this case the
am or end meetsin the materid, and it is only because the whole serves
the parts that the parts adapt themsalves to the end. The palitica artist has
to treat his materid man with avery different kind of respect from that
shown by the artist of fine art to hiswork. He must spare man's peculiarity
and persondity, not to produce a deceptive effect on the senses, but
objectively and out of congderation for hisinner being.

But the date is an organisation which fashionsitsdf through itself and for
itsdlf, and for this reason it can only be redlised when the parts have been
accorded to the idea of the whole. The state serves the purpose of a
representative, both to pure ideal and to objective humanity, in the breast
of its citizens, accordingly it will have to observe the same rddion to its
atizensin which they are placed to it, and it will only respect their
subjective humanity in the same degree that it is ennobled to an objective
exigence. If theinterna man is one with himsdlf, he will be able to rescue
his peculiarity, even in the greatest generdisation of his conduct, and the
gate will only become the exponent of his fine ingtinct, the clearer
formulaof hisinternd legidation. But if the subjective man isin conflict
with the objective and contradicts him in the character of the people, so
that only the oppresson of the former can give the victory to the latter,
then the state will take up the severe aspect of the law againgt the citizen,
and in order not to fal asacrifice, it will have to crush under foot such a
hodtile individudity, without any compromise.

Now man can be opposad to himsdf in atwofold manner: ether asa
savage, when hisfedings rule over his principles; or as a barbarian, when
his principles destroy hisfedings. The savage despises art, and
acknowledges nature as his despotic ruler; the barbarian laughs a nature,
and dishonoursit, but he often proceeds in a more contemptible way than
the savage, to be the dave of his senses. The cultivated man makes of
nature his friend, and honours its friendship, while only bridling its

caprice.

Consequently, when reason brings her mord unity into physica society,
she mugt not injure the manifold in nature. When nature strives to
maintain her manifold character in the mora Structure of society, this must
not create any breach in mora unity; the victorious form is equaly remote
from uniformity and confusion. Therefore, totality of character must be
found in the people which is cgpable and worthy to exchange the state of
necessity for that of freedom.

Letter V.
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Does the present age, do passing events, present this character? | direct my
attention at once to the most prominent object in this vast structure.

It istrue that the congderation of opinion isfdlen, cgorice is unnerved,
and, athough till armed with powver, receives no longer any respect. Man
has awaked from his long lethargy and sdf-deception, and he demands
with impressve unanimity to be restored to hisimperishable rights. But he
does not only demand them; he rises on al Sdesto seize by force whdt, in
his opinion, has been unjustly wrested from him. The edifice of the natura
date istottering, its foundations shake, and a physicd possbility ssems at
length granted to place law on the throne, to honour man at length asan
end, and to make true freedom the basis of political union. Vain hope! The
mora possibility iswanting, and the generous occasion finds an
unsusceptible rule,

Man paints himsdlf in his actions, and what is the form depicted in the
drama. of the present time? On the one hand, he is seen running wild, on
the other in a gtate of Iethargy; the two extremest stages of human
degeneracy, and both seen in one and the same period.

In the lower larger masses, coarse, lawlessimpulses cometo view,
breaking loose when the bonds of civil order are burst asunder, and
hastening with unbridled fury to satisfy their savage indtinct. Objective
humanity may have had cause to complain of the state; yet subjective man
must honour itsingdtitutions. Ought he to be blamed because he lost Sght
of the dignity of human nature, so long as he was concerned in preserving
his existence? Can we blame him that he proceeded to separate by the
force of gravity, to fasten by the force of cohesion, a atime when there
could be no thought of building or rasing up? The extinction of the state
contains its judtification. Society st free, ingtead of hastening upward into
organic life, collapsesinto its dements.

On the other hand, the civilized dasses give us the gill more repulsve
sght of lethargy, and of adepravity of character which isthe more
revolting because it rootsin culture. | forget who of the older or more
recent philosophers makes the remark, that what is more noble is the more
revolting in its destruction. The remark gpplies with truth to the world of
moras. The child of nature, when he bresks |oose, becomes a madman;
but the art scholar, when he breaks |oose, becomes a debased character.
The enlightenment of the understanding, on which the more refined

classes pride themsel ves with some ground, shows on the whole so little of
an ennobling influence on the mind that it ssems rather to confirm
corruption by its maxims. We deny nature in her legitimate field and fed
her tyranny in the mora sphere, and while ressting her impressions, we
receive our principles from her. While the affected decency of our
manners does not even grant to nature a pardonable influence in the initid
dage, our materidigtic system of moras dlows her the casting vote in the
last and essentid stage. Egotism has founded its system in the very bosom
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of arefined society, and without developing even a sociable character, we
fed dl the contagions and miseries of society. We subject our free
judgment to its despotic opinions, our fedingsto its bizarre customs, and
our will to its seductions. We only maintain our caprice againg her holy
rights. The man of the world has his heart contracted by a proud self-
complacency, while that of the man of nature often begts in sympathy; and
every man seeks for nothing more than to save his wretched property from
the generd dedtruction, asit were from some greet conflagration. It is
conceaived that the only way to find a shelter againgt the aberrations of
sentiment is by completely foregoing its indulgence, and mockery, which

is often a useful chastener of mysticiam, dandersin the same breath the
noblest aspirations. Culture, far from giving us freedom, only develops, as
it advances, new necessities, the fetters of the physical close more tightly
around us, S0 that the fear of loss quenches even the ardent impulse toward
improvement, and the maxims of passive obedience are held to be the
highest wisdom of life. Thus the spirit of the time is seen to waver

between perversons and savagism, between what is unnatural and mere
nature, between superdtition and mora unbdlief, and it is often nothing but
the equilibrium of evilsthat sets boundsto it.

Letter VI.

Have | gonetoo far in this portraiture of our times? | do not anticipate this
gricture, but rather another - that | have proved too much by it. Y ou will
tell me that the picture | have presented resembles the humanity of our
day, but it o bodies forth dl nations engaged in the same degree of
culture, because dl, without exception, have fadlen off from nature by the
abuse of reason, before they can return to it through reason.

But if we bestow some serious attention to the character of our times, we
shdl be astonished at the contrast between the present and the previous
form of humanity, especidly that of Greece. We are judtified in claiming
the reputation of culture and refinement, when contrasted with a purely
natura state of society, but not so comparing ourselves with the Grecian
nature. For the latter was combined with al the charms of art and with all
the dignity of wisdom, without, however, as with us, becoming avictim to
these influences. The Greeks put us to shame not only by their smplicity,
which isforeign to our age; they are a the same time our rivals, nay,
frequently our modds, in those very points of superiority from which we
seek comfort when regretting the unnatura character of our manners. We
see that remarkable people uniting a once fulness of form and fulness of
substance, both philosophising and creeting, both tender and energetic,
uniting ayouthful fancy to the virility of reason in a glorious humanity.

At the period of Greek culture, which was an awakening of the powers of
the mind, the senses and the spiria had no digtinctly separated property; no
divison had yet torn them asunder, leading them to partition in a hodtile
attitude, and to mark off their limits with precision. Poetry had not yet
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become the adversary of wit, nor had speculation abused itsdlf by passing
into quibbling. In cases of necessity both poetry and wit could exchange
parts, because they both honoured truth only in their specid way.
However high might be the flight of reason, it drew matter in aloving

Spirit &fter it, and, while sharply and stiffly defining it, never mutilated

what it touched. It is true the Greek mind displaced humanity, and recast it
on ameagnified scaein the glorious circle of its gods; but it did this not by
dissecting human nature, but by giving it fresh combinations, for the

whole of human nature was represented in each of the gods. How different
is the course followed by us modernsl We dso displace and magnify
individuas to form the image of the species, but we do thisin a
fragmentary way, not by atered combinations, so that it is necessary to
gather up from different individuas the dements that form the speciesin
itstotdity. It would amost appear asif the powers of mind express
themsdves with usin red life or empiricaly as separately asthe
psychologist distinguishes them in the representation. For we see not only
individua subjects, but whole classes of men, uphold their capacities only
in part, while the res of their faculties scarcely show a germ of activity, as
in the case of the stunted growth of plants.

| do not overlook the advantages to which the present race, regarded as a
unity and in the balance of the understanding, may lay clam over what is
best in the ancient world; but it is obliged to engage in the contest as a
compact mass, and measure itself as awhole againgt awhole. Who among
the moderns could step forth, man againgt man, and strive with an
Athenian for the prize of higher humanity?

Whence comes this disadvantageous relation of individuas coupled with
great advantages of the race? Why could the individua Greek be qudified
asthetype of histime? and why can no modern dare to offer himsdf as
such? Because dl-uniting nature imparted its forms to the Greek, and an
dl-dividing understanding gives our formsto us.

It was culture itsdf that gave these wounds to modern humanity. The inner
union of human nature was broken, and a destructive contest divided its
harmonious forces directly; on the one hand, an enlarged experience and a
more digtinct thinking necessitated a sharper separation of the sciences,
while on the other hand, the more complicated machinery of Sates
necessitated a gtricter sundering of ranks and occupations. Intuitive and
speculative understanding took up a hodtile attitude in opposite fields,
whose borders were guarded with jedousy and distrust; and by limiting its
operation to a narrow sphere, men have made unto themsalves a master
who iswont not unfrequently to end by subduing and oppressing dl the
other faculties. Whilst on the one hand a luxuriant imagination creates
ravages in the plantations that have cost the intelligence so much [abour,
on the other hand a spirit of abgtraction suffocates the fire that might have
warmed the heart and inflamed the imagination.
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This subversion, commenced by art and learning in the inner man, was
caried out to fullness and finished by the spirit of innovation in
government. It was, no doubt, reasonable to expect that the smple
organisation of the primitive republics should survive the quaintness of
primitive manners and of the rdaions of antiquity. But, instead of rising
to ahigher and nobler degree of animd life, this organisation degenerated
into a common and coarse mechanism. The zoophyte condition of the
Grecian dates, where each individual enjoyed an independent life, and
could, in cases of necessity, become a separate whole and unit in himself,
gave way to an ingenious mechanism, whence, from the splitting up into
numberless parts, there results a mechanicd life in the combination. Then
there was a rupture between the state and the church, between laws and
customs; enjoyment was separated from labour, the means from the end,
the effort from the reward. Man himsdf eterndly chained down to alittle
fragment of the whole, only forms akind of fragment; having nothing in
his ears but the monotonous sound of the perpetualy revolving whed, he
never develops the harmony of his being; and ingtead of imprinting the
sed of humanity on his being, he ends by being nothing more than the
living impress of the craft to which he devotes himsdlf, of the science that
he cultivates. This very partid and pdtry relation, linking the isolated
members to the whole, does not depend on formsthat are given
gpontaneoudy; for how could a complicated machine, which shunsthe
light, conaide itsdlf to the free will of man? Thisrdaion israther dictated,
with arigorous grictness, by aformulary in which the free intdlligence of
man is chained down. The dead |etter takes the place of aliving meaning,
and a practised memory becomes a safer guide than genius and fedling.

If the community or State measures man by his function, only asking of its
dtizens memory, or the intelligence of a craftaman, or mechanica skill,

we cannot be surprised that the other faculties of the mind are neglected,
for the exclusve culture of the one that brings in honour and profit. Such

is the necessary result of an organisation that is indifferent about character,
only looking to acquirements, whilst in other cases it tolerates the thickest
darkness, to favour a spirit of law and order; it must result if it wishesthat
individuasin the exercise of specid gptitudes should gain in depth what
they are permitted to lose in extenson. We are aware, no doubt, that a
powerful genius does not shut up its activity within the limits of its
functions;, but mediocre taents consume in the craft falen to their lot the
whole of their feeble energy; and if some of their energy isreserved for
matters of preference, without prejudice to its functions, such a sate of
things at once bespesks a spirit soaring above the vulgar. Moreover, it is
rarely arecommendation in the eye of a state to have a capacity superior to
your employment, or one of those noble intelectua cravings of a man of
tdent which contend in rivary with the duties of office. The dateis so
jedlous of the exclusive possession of its servants that it would prefer - nor
can it be blamed in this - for functionaries to show their powers with the
Venus of Cytherea rather than the Uranian Venus.
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It isthus that concrete individud life is extinguished, in order that the
abgract whole may continue its miserable life, and the state remains for
ever adranger to its citizens, because feding does not discover it
anywhere. The governing authorities find themselves compelled to
classfy, and thereby smplify, the multiplicity of dtizens, and only to
know humanity in a representative form and at second hand. Accordingly
they end by entirdly losing sight of humanity, and by confounding it with a
ample atificid cregtion of the understanding, whilst on their part the
subject classes cannot help receiving coldly laws that address themsdlves
so little to their persondity. At length society, weary of having aburden
that the state takes so little trouble to lighten, fals to pieces and is broken
up - adestiny that has long since attended most European states. They are
dissolved in what may be called astate of mora nature, in which public
authority is only one function more, hated and deceived by those who
think it necessary, respected only by those who can do without it.

Thus compressed between two forces, within and without, could humanity
follow any other course than that which it has taken? The speculdive
mind, pursuing imprescriptible goods and rights in the sphere of ideas,
must needs have become a stranger to the world of sense, and lose sight of
meatter for the sake of form. On its part, the world of public affairs, shut up
in amonotonous circle of objects, and even there restricted by formulas,
was led to lose Sght of the life and liberty of the whole, while becoming
impoverished a the sametimeinits own sphere. Just as the speculative
mind was tempted to mode! the red &fter theintdligible, and to raise the
subjective laws of itsimagination into laws condtituting the existence of
things, S0 the state spirit rushed into the opposite extreme, wished to make
aparticuar and fragmentary experience the measure of dl observation,
and to apply without exception to al affairsthe rules of its own particular
craft. The speculative mind had necessarily to become the prey of avain
subtlety, the state spirit of a narrow pedantry; for the former was placed
too high to see the individua, and the |atter too low to survey the whole.
But the disadvantage of this direction of mind was not confined to
knowledge and menta production; it extended to action and feding. We
know that the sengibility of the mind depends, asto degree, on the
liveliness, and for extent on the richness of the imagination. Now the
predominance of the faculty of andys's must necessarily deprive the
imagination of its warmth and energy, and aredtricted sphere of objects
must diminish itswedlth. It isfor this reason that the abgiract thinker has
very often a cold heart, because he anayses impressions, which only move
the mind by their combination or totaity; on the other hand, the man of
business, the statesman, has very often anarrow heart, because shut up in
the narrow cirde of his employment hisimagination can neither expand

nor adapt itsdlf to another manner of viewing things.

My subject hasled me naturaly to placein relief the distressing tendency
of the character of our own times to show the sources of the evil, without
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its being my province to point out the compensations offered by nature. |
will reedily admit to you that, dthough this splitting up of their being was
unfavourable for individuas, it was the only road open for the progress of
the race. The point at which we see humanity arrived among the Greeks
was undoubtedly a maximum; it could neither stop there nor rise higher. It
could not stop there, for the sum of notions acquired forced infalibly the
intelligence to breek with feding and intuition, and to lead to clearness of
knowledge. Nor could it rise any higher; for it isonly in a determinate
measure that clearness can be reconciled with a certain degree of
abundance and of warmth. The Greeks had attained this measure, and to
continue their progress in culture, they, as we, were obliged to renounce
the totality of their being, and to follow different and separate roadsin
order to seek after truth.

There was no other way to develop the manifold gptitudes of man than to
bring them in opposition with one another. This antagonism of forcesis
the great instrument of culture, but it is only an instrument; for aslong as
this antagonism lasts, man is only on the road to culture. It is only because
these specia forces areisolated in man, and because they take on
themsdves to impose an exclusve legidation, that they enter into strife
with the truth of things, and oblige common sense, which generdly
adheres imperturbably to external phaenomena, to dive into the essence of
things. While pure understanding usurps authority in the world of sense,
and empiricism attempts to subject thisintellect to the conditions of
experience, these two riva directions arrive & the highest possble
development, and exhaust the whole extent of their sohere. While on the
one hand imagination, by its tyranny, ventures to destroy the order of the
world, it forces reason, on the other Side, to rise up to the supreme sources
of knowledge, and to invoke against this predominance of fancy the help
of the law of necessity.

By an exclusve spirit in the case of hisfaculties, the individud isfadly

led to error; but the speciesisled to truth. It is only by gathering up al the
energy of our mind in asingle focus, and concentrating asingle forcein
our being, that we give in some sort wings to this isolated force, and that
we draw it on atificidly far beyond the limits that nature seemsto have
imposed upon it. If it be certain that dl human individuas taken together
would never have arrived, with the visud power given them by nature, to
see asatellite of Jupiter, discovered by the telescope of the astronomer, it
isjust aswdll established that never would the human understanding have
produced the analysis of the infinite, or the critique of pure reason, if in
particular branches, destined for this mission, reason had not applied itsalf
to pecid researches, and if, after having, asit were, freed itsdf from dl
metter, it had not by the most powerful aogtraction given to the spiritua
eye of man the force necessary, in order to look into the absolute. But the
question is, if agpirit thus absorbed in pure reason and intuition will be
able to emancipate itself from the rigorous fetters of logic, to take the free
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action of poetry, and seize the individudity of things with afaithful and
chaste sense? Here nature impaoses even on the most universal geniusa
limit it cannot pass, and truth will make martyrs aslong as philasophy will
be reduced to make its principa occupetion the search for arms againgt
errors.

But whatever may be the find profit for the totdity of the world, of this
distinct and specid perfecting of the human faculties, it cannot be denied
thet thisfind am of the universe, which devotes them to thiskind of
culture, isacause of suffering, and akind of maediction for individuds. |
admit that the exercises of the gymnasium form athletic bodies; but beauty
isonly developed by the free and equa play of the limbs. In the same way
the tension of the isolated spiritua forces may make extraordinary men;
but it is only the wdl-tempered equilibrium of these forces that can
produce happy and accomplished men. And in what relation should we be
placed with past and future ages if the perfecting of human nature made
such a sacrifice indispensable? In that case we should have been the daves
of humanity, we should have consumed our forcesin servile work for it
during some thousands of years, and we should have stamped on our
humiliated, mutilated nature the shameful brand of thisdavery - dl thisin
order that future generations, in a happy leisure, might consecrate
themselves to the cure of their mora hedth, and develop the whole of
human nature by their free culture.

But can it be true that man has to neglect himsdf for any end whatever?
Can nature snatch from us, for any end whatever, the perfection which is
prescribed to us by the am of reason? It must be fase that the perfecting
of particular faculties renders the sacrifice of their totaity necessary; and
even if the law of nature had imperioudy this tendency, we must have the
power to reform by a superior art thistotdity of our being, which art has
destroyed.

Part I1.
Letter VII.

Can this effect of harmony be attained by the state? That is not possible,
for the State, as at present congtituted, has given occasion to evil, and the
date as conceived in the idea, ingtead of being able to establish thismore
perfect humanity, ought to be based upon it. Thus the researches in which
| have indulged would have brought me back to the same point from
which they had called me off for atime. The present age, far from offering
usthisform of humanity, which we have acknowledged as a necessary
condition of an improvement of the state, shows us rather the diametricdly
opposite form. If therefore the principles | have laid down are correct, and
if experience confirmsthe picture | have traced of the present time, it
would be necessary to qudify as unseasonable every attempt to effect a
gamilar changein the state, and al hope as chimerica that would be based
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on such an atempt, until the divison of the inner man ceases, and nature
has been sufficiently developed to become hersdlf the ingrument of this
great change and secure the redlity of the political crestion of reason.

In the physica creation, nature shows us the road that we have to follow in
the morad creation. Only when the struggle of eementary forces has
ceased in inferior organisations, nature rises to the noble form of the
physicd man. In like manner, the conflict of the e ements of the mord

man and that of blind ingtincts must have ceased, and a coarse antagonism
in himself, before the attempt can be hazarded. On the other hand, the
independence of man's character must be secured, and his submission to
despotic forms must have given place to a suitable liberty, before the
variety in his congtitution can be made subordinate to the unity of the
idedl. When the man of nature still makes such an anarchica abuse of his
will, his liberty ought hardly to be disclosed to him. And when the man
fashioned by culture makes 0 little use of his freedom, his free will ought
not to be taken from him. The concession of liberd principles becomes a
treason to socia order when it is associated with aforce dill in
fermentation, and increases the already exuberant energy of its nature.
Again, the law of conformity under one level becomes tyranny to the
individua when it isdlied to aweskness dready holding sway and to
natural obstacles, and when it comes to extinguish the last spark of
spontaneity and of origindity.

The tone of the age must therefore rise from its profound mora
degradation; on the one hand it must emancipate itsdlf from the blind
service of nature, and on the other it must revert to its Smplicity, itstruth,
and itsfruitful sap; a sufficient task for more than a century. However, |
admit readily, more than one specid effort may meet with success, but no
improvement of the whole will result from it, and contradictions in action
will be acontinua protest againg the unity of maxims. It will be quite
possible, then, that in remote corners of the world humanity may be
honoured in the person of the negro, while in Europe it may be degraded
in the person of the thinker. The old principleswill remain, but they will
adopt the dress of the age, and philosophy will lend its nameto an
oppression that was formerly authorised by the Church. In one place,
darmed at the liberty which in its opening efforts dways shows itself an
enemy, it will cast itsdf into the arms of a convenient servitude. In ancther
place, reduced to despair by a pedantic tutelage, it will be driven into the
savage license of the state of nature. Usurpation will invoke the weskness
of human nature, and insurrection will invoke its dignity, till a length the
great sovereign of al human things, blind force, shal comein and decide,
like avulgar pugilis, this pretended contest of principles.

Letter VIII.

Must philosophy therefore retire from this field, disgppointed in its hopes?
Whilg in dl other directions the dominion of formsis extended, mugt this
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the most precious of al gifts be abandoned to a formless chance? Must the
contest of blind forces lagt eterndly in the political world, and is socid
law never to triumph over a hating egotism?

Not in the leadt. It istrue that reason hersdf will never attempt directly a
struggle with this brutal force which resists her ams, and she will be asfar
as the son of Saturn in the 'lliad’ from descending into the dismd fidd of
battle, to fight them in person. But she chooses the most deserving among
the combatants, clothes him with divine arms as Jupiter gave them to his
sor+in-law, and by her triumphing force she findly decides the victory.

Reason has done all that she could in finding the law and promulgating it;
it isfor the energy of the will and the ardour of fedling to carry it out. To
issue victorioudy from her contest with force, truth hersalf must first
become aforce, and turn one of the ingtincts of man into her championin
the empire of phaenomena. For ingtincts are the only motive forcesin the
materia world. If hitherto truth has so little manifested her victorious
power, this has not depended on the understanding, which could not have
unvelled it, but on the heart which remained closed to it, and on instinct
which did not act with it.

Whence, in fact, proceeds this generd sway of prejudices, this might of
the understlanding in the midst of the light disseminated by philosophy and
experience? The age is enlightened, that isto say, that knowledge,
obtained and vulgarised, sufficesto set right at least our practica
principles. The spirit of free inquiry has disspated the erroneous opinions
which long barred the access to truth, and has undermined the ground on
which fanaticism and deception had erected their throne. Reason has
purified itsdf from the illusons of the senses and from amendacious
sophistry, and philosophy herself raises her voice and exhorts usto return
to the bosom of nature, to which she had firs made us unfaithful. Whence
then isit that we remain gtill barbarians?

There must be something in the spirit of man - asit is not in the objects
themsdlves - which prevents us from receiving the truth, notwithstanding
the brilliant light she diffuses, and from accepting her, whatever may be
her strength for producing conviction. This something was perceived and
expressed by an ancient sageiin this very significant maxim: sapere aude.”

[Footnote 1: Dare to be wise)]

Dare to be wise! A spirited courage is required to triumph over the
impediments that the indolence of nature as well as the cowardice of the
heart oppose to our ingruction. It was not without reason that the ancient
Mythos made Minervaissue fully armed from the head of Jupiter, for it is
with warfare thet this instruction commences. From its very outset it hasto
sugtain a hard fight againgt the senses, which do not like to be roused from
their easy dumber. The greater part of men are much too exhausted and
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enervated by their struggle with want to be able to engage in anew and
severe contest with error. Satisfied if they themsalves can escape from the
hard labour of thought, they willingly abandon to others the guardianship
of their thoughts. And if it hgppens that nobler necessities agjitate their
soul, they ding with agreedy faith to the formulas that the state and the
church hold in reserve for such cases. If these unhappy men deserve our
compassion, those others deserve our just contempt, who, though set free
from those necessities by more fortunate circumstances, yet willingly bend
to their yoke. These latter persons prefer this twilight of obscure idess,
where the fedings have more intengty, and the imagination can at will
create convenient chimeras, to the rays of truth which put to flight the
pleasant illusons of their dreams. They have founded the whole structure
of their hgppiness on these very illusons, which ought to be combated and
disspated by the light of knowledge, and they would think they were
paying too dearly for atruth which begins by robbing them of dl that has
vaueinther sght. It would be necessary that they should be dready
sages to love wisdom: atruth that was felt a once by him to whom
philosophy owes its name?

[Footnote 2: The Greek word means, asis known, love of
wisdom.]

It is therefore not going far enough to say that the light of the
understanding only deserves respect when it reacts on the character; to a
certain extent it is from the character that this light proceeds; for the road
that terminates in the head mugt pass through the heart. Accordingly, the
most pressing need of the present time is to educate the sensibility,
because it is the means, not only to render efficaciousin practice the
improvement of ideas, but to cdl thisimprovement into existence.

Letter | X.

But perhapsthereisavicious circle in our previous reasoning? Theoretical
culture must it seems bring aong with it practica culture, and yet the

latter must be the condition of the former. All improvement in the political
sphere must proceed from the ennobling of the character. But, subject to
the influence of a socia condtitution still barbarous, how can character
become ennobled? It would then be necessary to seek for thisend an
ingrument that the state does not furnish, and to open sources that would
have preserved themsalves pure in the midst of political corruption.

| have now reached the point to which all the considerations tended that
have engaged me up to the present time. Thisinstrument is the art of the
beautiful; these sources are open to usin itsimmorta models.

Art, like science, is emancipated from al thet is postive, and dl thet is
humanly conventiond; both are completely independent of the arbitrary
will of men. The palitical legidator may place their empire under an
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interdict, but he cannot reign there. He can proscribe the friend of truth,
but truth subsists; he can degrade the artist, but he cannot change art. No
doubt, nothing is more common than to see science and art bend before the
spirit of the age, and credtive taste receive its law from critica taste. When
the character becomes giff and hardens itself, we see science severely
keeping her limits, and art subject to the harsh restraint of rules; when the
character isrelaxed and softened, science endeavours to please and art to
rgjoice. For whole ages philosophers as well as artists show themselves
occupied in letting down truth and beauty to the depths of vulgar
humanity. They themsdves are swalowed up init; but, thanksto their
essentid vigour and indestructible life, the true and the beautiful make a
victorious fight, and issue triumphant from the abyss.

No doubt the artist isthe child of histime, but unhgppy for himif heisits
disciple or even its favourite. Let a beneficent deity carry off in good time
the suckling from the breast of its mother, let it nourish him on the milk of
abetter age, and suffer him to grow up and arrive a virility under the
distant sky of Greece. When he has atained manhood, let him come back,
presenting a face strange to his own age; let him come, not to ddlight it
with his gpparition, but rather to purify it, terrible as the son of
Agamemnon. He will, indeed, receive his maiter from the present time,
but he will borrow the form from a nobler time and even beyond dl time,
from the essentiad, absolute, immutable unity. There, issuing from the pure
ether of its heavenly nature, flows the source of dl beauty, which was
never tainted by the corruption of generations or of ages, which roll aong
far beneath it in dark eddies. Its matter may be dishonoured as well as
ennobled by fancy, but the ever chaste form escapes from the caprices of
imagination. The Roman had aready bent his knee for long yearsto the
divinity of the emperors, and yet the statues of the gods stood erect; the
temples retained their sanctity for the eye long after the gods had become
atheme for mockery, and the noble architecture of the palaces that
shielded the infamies of Nero and of Commodus were a protest against
them. Humanity has logt its dignity, but art has saved it, and preservesitin
marbles full of meaning; truth continuesto live in illuson, and the copy
will serve to reestablish the modd. If the nobility of art has survived the
nobility of nature, it aso goes beforeit like an ingpiring genius, forming
and awakening minds. Before truth causes her triumphant light to
penetrate into the depth of the heart, poetry intercepts her rays, and the
summits of humanity shinein a bright light, while adark and humid night
dill hangs over the vetleys.

But how will the artist avoid the corruption of histime which encloseshim
on dl hands? Let him raise his eyesto his own dignity, and to law; let him
not lower them to necessity and fortune. Equally exempt from avain
activity which would imprint its trace on the fugitive moment, and from

the dreams of an impatient enthusiasm which applies the measure of the
absolute to the pdtry productions of time, let the artist abandon the red to
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the understanding, for that is its proper field. But let the artist endeavour to
give birth to the ided by the union of the possible and of the necessary.
Let him samp illuson and truth with the effigy of thisided; let him apply

it to the play of hisimagination and his most serious actions, in short, to

al sensuous and spiritud forms; then let him quietly launch hiswork into
infinite ime.

But the minds set on fire by thisided have not dl received an equd share
of cam from the creative genius - that great and patient temper whichis
required to impress the ided on the dumb marble, or to spread it over a
page of cold, sober letters, and then entrust it to the faithful hands of time.
Thisdivined indinct, and creative force, much too ardent to follow this
peaceful walk, often throws itsdlf immediately on the present, on active
life, and drives to transform the shapeless matter of the mord world. The
misfortune of his brothers, of the whole species, gppeals loudly to the
heart of the man of feding; their abasement gppedls till louder;
enthusaam isinflamed, and in souls endowed with energy the burning
desire aspires impatiently to action and facts. But has this innovator
examined himsdlf to seeif these disorders of the mora world wound his
reason, or if they do not rather wound his sdf-love? If he does not
determine this point a once, he will find it from the impulsveness with
which he pursues a prompt and definite end. A pure, moral motive has for
its end the absolute; time does not exist for it, and the future becomesthe
present to it directly, by a necessary development, it hasto issue from the
present. To areason having no limits the direction towards an end
becomes confounded with the accomplishment of this end, and to enter on
acourseisto havefinished it.

If, then, ayoung friend of the true and of the beautiful wereto ask me
how, notwithstanding the resistance of the times, he can satisfy the noble
longing of his heart, | should reply: Direct the world on which you act
towards that which is good, and the measured and peaceful course of time
will bring about the results. Y ou have given it this direction if by your
teaching you raise its thoughts towards the necessary and the eternd; if, by
your acts or your creations, you make the necessary and the eternd the
object of your leanings. The structure of error and of dl thet is arbitrary
mugt fal, and it has dready falen, as soon asyou are surethat it is
tottering. But it isimportant that it should not only totter in the externa

but dso in the internd man. Cherish triumphant truth in the modest
sanctuary of your heart; give it an incarnate form through beauty, that it
may not only be the understanding that does homage to it, but that fegling
may lovingly grasp its gppearance. And that you may not by any chance
take from externd redity the modd which you yoursdlf ought to furnish,
do not venture into its dangerous society before you are assured in your
own heart that you have a good escort furnished by ided nature. Live with
your age, but be not its creation; |abour for your contemporaries, but do
for them what they need, and not what they praise. Without having shared
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ther faults, share their punishment with a noble resignation, and bend
under the yoke which they find is as painful to dispense with asto bear.
By the congtancy with which you will despise their good fortune, you will
prove to them that it is not through cowardice that you submit to their
aufferings. See them in thought such as they ought to be when you must
act upon them; but see them as they are when you are tempted to act for
them. Seek to owe their suffrage to their dignity; but to make them happy
keep an account of their unworthiness; thus, on the one hand, the
nobleness of your heart will kindle theirs, and, on the other, your end will
not be reduced to nothingness by their unworthiness. The gravity of your
principleswill kegp them off from you, but in play they will gill endure
them. Thelr taste is purer than their heart, and it is by their taste you must
lay hold of this suspicious fugitive. In vain will you combat their maxims,
in vain will you condemn their actions; but you can try your moulding
hand on their leisure. Drive away caprice, frivolity, and coarseness, from
their pleasures, and you will banish them imperceptibly from their acts,
and length from their fedings. Everywhere that you meet them, surround
them with gresat, noble, and ingenious forms; multiply around them the
symbols of perfection, till gppearance triumphs over redity, and art over
nature.

Letter X.

Convinced by my preceding letters, you agree with me on this point, that
man can depart from his destination by two opposite roads, that our epoch
is actudly moving on these two fase roads, and that it has become the
prey, in one case, of coarseness, and esawhere of exhaustion and
depravity. It isthe beautiful that must bring it back from this twofold
departure. But how can the cultivation of the fine arts remedy, a the same
time, these opposite defects, and unitein itself two contradictory qualities?
Can it bind nature in the savage, and et it free in the barbarian? Can it at
once tighten aspring and loose it, and if it cannot produce this double
effect, how will it be reasonable to expect from it so important aresult as
the education of man?

Now, athough an infinite being, adivinity could not become (or be
subject to time), ill atendency ought to be named divine which has for
itsinfinite end the mogt characteridtic attribute of the divinity; the aosolute
manifestation of power - theredity of dl the possible - and the absolute
unity of the manifestation (the necessity of dl redity). It cannot be
disputed that man bears within himsdf, in his persondity, a predigoostion
for divinity. The way to divinity - if the word "way" can be applied to
what never leadsto itsend - isopen to him in every direction.

Consdered in itself and independently of al sensuous métter, his
persondity is nothing but the pure virtudity of a possible infinite
manifestation, and S0 long as there is neither intuition nor feding, it is
nothing more than aform, an empty power. Congdered in itsdlf, and
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independently of al spontaneous activity of the mind, sensuousness can
only make amateria man; without it, it is a pure form; but it cannot in any
way establish aunion between matter and it. So long as he only fedls,
wishes, and acts under the influence of desire, he is nothing more than the
world, if by thisword we point out only the formless contents of time.
Without doubt, it is only his sensuousness that makes his strength pass
into efficacious acts, but it is his persondity aone that makesthis activity
his own. Thus, that he may not only be aworld, he mugt give form to
metter, and in order not to be a mere form, he must give redlity to the
virtudity that he bearsin him. He gives métter to form by creeting time,
and by opposing the immutable to change, the diversity of the world to the
eternd unity of the Ego. He gives aform to matter by again suppressing
time, by maintaining permanence in change, and by placing the diversity
of the world under the unity of the Ego.

Now from this source issue for man two opposite exigencies, the two
fundamentd laws of sensuous-rational nature. The first has for its object
absolute redity; it must make aworld of whet isonly form, manifest dl
that initisonly aforce. The second law has for its object absolute
formality; it must destroy in him dl that is only world, and carry out
harmony in dl changes. In other terms, he must manifest dl thet is
internd, and give form to dl thet is externd. Congidered in its most lofty
accomplishment, this twofold labour brings us back to the idea of
humanity which was my starting point.

Part I11.
Letter XII.

This twofold labour or task, which congists in making the necessary pass
into redlity in usand in making out of us redity subject to the law of
necessity, is urged upon us as aduty by two opposing forces, which are
justly styled impulsons or ingtincts, because they impd usto redise tharr
object. Thefirg of these impulsons, which | shdl call the sensuous
ingtinct, issues from the physica existence of man, or from sensuous
nature; and it isthis ingtinct which tends to enclose him in the limits of
time and to make of him amateria being; | do not say to give him matter,
for to dot that a certain free activity of the persondity would be necessary,
which, recelving matter, disinguishesit from the Ego, or what is
permanent. By maiter | only understand in this place the change or redity
that fills time. Consequently the ingtinct requires that there should be
change, and that time should contain something. This smply filled Sate of
timeis named sensation, and it isonly in this Sate that physica existence
manifests itsdf.

Asdl that isintimeis successve, it follows by that fact done that
something is: dl the remainder is excluded. When one note on an
indrument is touched, among dl those thet it virtudly offers, thisnote
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doneisred. When man is actudly modified, the infinite possbility of dl
his modificationsis limited to this Sngle mode of existence. Thus, then,

the exclusive action of sensuousimpulsion hasfor its necessary
consequence the narrowest limitation. In this state man is only a unity of
magnitude, a complete moment in time; or, to spesk more correctly, heis
not, for his persondity is suppressed as long as sensation holds sway over
him and carriestime dong withit.

Thisingtinct extends its domains over the entire sphere of the finitein
man, and asform is only reveded in matter, and the absolute by means of
itslimits, the total manifestation of human nature is connected on aclose
andyss with the sensuous inginct. But though it is only thisinginct thet
awakens and develops what exigs virtualy in man, it is neverthdess this
very inginct which renders his perfection impossible. It binds down to the
world of sense by indestructible ties the spirit that tends higher and it cdls
back to the limits of the present, abstraction which had its free
development in the sphere of the infinite. No doubt, thought can escape it
for amoment, and afirm will victorioudy resgts its exigencies, but soon
compressed nature resumes her rights to give an imperious redlity to our
existence, to give it contents, substance, knowledge, and an aim for our
activity.

The second impulsion, which may be named the forma ingtinct, issues
from the absolute existence of man, or from hisrationd nature, and tends
to sat free, and bring harmony into the diversity of its manifestations, and
to maintain persondity notwithstanding dl the changes of date. Asthis
persondity, being an absolute and indivisible unity, can never bein
contradiction with itself, as we are oursdves for ever, thisimpulsion,
which tends to maintain personality, can never exact in one time anything
but what it exacts and requires for ever. It therefore decides for ways
what it decides now, and orders now whét it orders for ever. Hence it
embraces the whole series of times, or what comes to the same thing, it
suppresses time and change. 1t wishesthe redl to be necessary and eternd,
and it wishes the eternd and the necessary to bered; in other terms; it
tends to truth and justice.

If the sensuous inginct only produces accidents, the forma ingtinct gives
laws, lawsfor every judgment when it is a question of knowledge, laws
for every will when it is a question of action. Whether, therefore, we
recognise an object or conceive an objective vaue to a state of the subject,
whether we act in virtue of knowledge or make of the objective the
determining principle of our state; in both cases we withdraw this state
from the jurisdiction of time, and we éttribute to it redity for al men and
for dl time, that this, universdity and necessity. Fedling can only say:
"That istrue for this subject and at this moment,” and there may come
another moment, another subject, which withdraws the affirmation from
the actud feding. But when once thought pronounces and says. "That is,"
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it decides for ever and ever, and the vdidity of its decison is guaranteed
by the persondity itsdlf, which defies dl change. Inclination can only say:
"That isgood for your individudity and present necessity;” but the
changing current of affairswill sweep them away, and what you ardently
desre today will form the object of your averson tomorrow. But when the
mord feding says. "That ought to be," it decides for ever. If you confess
the truth because it isthe truth, and if you practice justice becauseit is
justice, you have made of a particular case the law of al possible cases,
and treated one moment of your life as eternity.

Accordingly, when the forma impulse holds sway and the pure object acts
in us, the being atainsits highest expansion, dl barriers disgppear, and
from the unity of magnitude in which man was enclosed by a narrow
sensuousness, he rises to the unity of idea, which embraces and keeps
subject the entire sphere of phaenomena. During this operation we are no
longer intime, but time isin us with its infinite successon. We are no
longer individuas but a species; the judgment of al spiritsis expressed by
our own, and the choice of al heartsis represented by our own act.

Letter XI1I.

On afirg survey, nothing appears more opposed than these two
impulsions, one having for its object change, the other immutability, and
yet it is these two notions that exhaudt the notion of humanity, and athird
fundamentd impulsion, holding a medium between them, is quite
inconceivable. How then shal we re-establish the unity of human nature, a
unity that appears completely destroyed by this primitive and radica
opposition?

| admit these two tendencies are contradictory, but it should be noticed
that they are not so in the same objects. But things that do not meet cannot
come into collision. No doubt the sensuous impulsion desires change; but
it does not wish that it should extend to persondity and itsfield, nor that
there should be a change of principles. The forma impulsion seeks unity
and permanence, but it does not wish the condition to remain fixed with
the person, that there should be identity of feding. Therefore these two
impulsions are not divided by nature, and if, nevertheless, they gppear so,
it is because they have become divided by transgressing nature fregly, by
ignoring themsdves, and by confounding their spheres. The office of
culture isto watch over them and to secure to each one its proper limits;
therefore culture has to give equd justice to both, and to defend not only
the rationa impulson againg the sensuous, but dso the latter againg the
former. Hence she has to act atwofold part: firdt, to protect sense againgt
the attacks of freedom; secondly, to secure persondlity against the power
of sensations. One of these ends is atained by the cultivation of the
sensuous, the other by that of the reason.
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Since the world is developed in time, or change, the perfection of the
faculty that places men in relation with the world will necessarily be the
greatest possible mutability and extensiveness. Since persondity is
permanence in change, the perfection of this faculty, which must be
opposed to change, will be the greatest possible freedom of action
(autonomy) and intengty. The more the receptivity is developed under
manifold aspects, the more it is movable and offers surfaces to
phaenomena, the larger isthe part of the world seized upon by man, and
the more virtudities he developsin himsdlf. Again, in proportion as man
gains strength and depth, and depth and reason gain in freedom, in that
proportion man takesin alarger share of the world, and throws out forms
outsde himsdlf. Therefore his culture will cong g, firg, in placing his
receptivity on contact with the world in the grestest number of points
possible, and in raisng passvity to the highest exponent on the side of
feding; secondly, in procuring for the determining faculty the greatest
possible amount of independence, in relation to the receptive power, and
in raisng activity to the highest degree on the side of reason. By the union
of these two qudities man will associate the highest degree of sdif-
spontaneity (autonomy) and of freedom with the fullest plenitude of
existence and instead of abandoning himsdf to the world so asto get lost
init, hewill rather absorb it in himsaf, with dl the infinitude of its
phaenomena, and subject it to the unity of his reason.

But man can invert thisreation, and thusfall in ataining his destination in
two ways. He can hand over to the passive force the intensity demanded
by the active force; he can encroach by material impulsion on the forma
impulsion, and convert the receptive into the determining power. He can
attribute to the active force the extensiveness belonging to the passve
force, he can encroach by the forma impulsion on the materid impulsion,
and subdtitute the determining for the receptive power. In the former case,
he will never be an Ego, a persondity; in the second case, he will never be
aNon-Ego, and hence in both cases he will be neither the one nor the
other, consequently he will be nothing.

In fact, if the sensuous impulsion becomes determining, if the senses
become law-givers, and if the world stifles persondity, he loses as object
what he gainsin force. It may be said of man that when heisonly the
contents of time, he is not and consequently he has no other contents. His
condition is destroyed at the same time as his persondity, because these
are two correlative ideas, because change presupposes permanence, and a
limited redlity implies an infinite redlity. If the forma impulsion becomes
receptive, that is, if thought anticipates sensation, and the person
subgtitutes itsdlf in the place of the world, it loses as a subject and
autonomous force what it gains as object, because immutability implies
change, and that to manifest itsdlf dso absolute redity requireslimits. As
soon as man is only form, he has no form, and the persondity vanishes
with the condition. In aword, it is only inasmuch as he is spontaneous,
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autonomous, that there is redlity out of him, that heis dso receptive; and it
isonly inasmuch as he is receptive that thereisredlity in him that heisa
thinking force.

Consequently these two impulsions require limits, and looked upon as
forces, they need tempering; the former that it may not encroach on the
field of legidation, the latter that it may not invade the ground of feding.
But this tempering and moderating the sensuous impulsion ought not to be
the effect of physical impotence or of ablunting of sensations, whichis
aways a matter for contempt. It must be afree act, an activity of the
person, which by itsmord intensty moderates the sensuous intengity, and
by the sway of impressons takes from them in depth what it givesthem in
surface or breadth. The character must place limits to temperament, for the
senses have only the right to lose ementsiif it be to the advantage of the
mind. In itsturn, the tempering of the forma impulson must not result
from mord impotence, from a relaxation of thought and will, which would
degrade humanity. It is necessary that the glorious source of this second
tempering should be the fullness of sensations; it is necessary that
sensuousness itself should defend its fidld with avictorious arm and resst
the violence that the invading activity of themind would dotoit. Ina
word, it is necessary that the material impulsion should be contained in the
limits of propriety by persondity, and the forma impulsion by receptivity
or nature.

Letter XIV.

We have been brought to the idea of such a correlation between the two
impulsons that the action of the one establishes and limits at the same
time the action of the other, and that each of them, taken in isolation, does
arive a its highest manifestation just because the other is active.

No doubt this corrdaion of the two impulsonsis Smply aproblem
advanced by reason, and which man will only be able to solve in the
perfection of hisbeing. It isin the Srictest Sgnification of the term: the
ideaof his humanity; accordingly, it is an infinite to which he can

approach nearer and nearer in the course of time, but without ever
reaching it. "He ought not to am a form to the injury of redity, nor to
redity to the detriment of the form. He must rather seek the absolute being
by means of a determinate being, and the determinate being by means of
an infinite being. He must set the world before him because he is a person,
and he must be a person because he has the world before him. He must
fed because he has a consciousness of himsdlf, and he must have a
consciousness of himsalf because he feds.” It isonly in conformity with
thisideathat heisaman in the full sense of the word; but he cannot be
convinced of this so long as he gives himsdf up exclusvey to one of

these two impulsions, or only satisfies them one after the other. For as
long as he only fedls, his absolute persondity and existence remain a
mystery to him, and as long as he only thinks, his condition or exisgencein
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time escapes him. But if there were casesin which he could have a once
this twofold experience in which he woud have the consciousness of his
freedom and the feding of his existence together, in which he would
smultaneoudy fed as matter and know himself as spirit, in such cases,
and in such only, would he have acomplete intuition of his humanity, and
the object that would procure him thisintuition would be a symbaol of his
accomplished destiny, and consequently serve to expressthe infinite to
him - gnce this destination can only be fulfilled in the fullness of time.

Presuming that cases of this kind could present themselves in experience,
they would awake in him anew impulsion, which, precisaly because the
two other impulsons would co-operate in it, would be opposed to each of
them taken in isolation, and might, with good grounds, be taken for anew
impulsion. The sensuous impulsion requires that there should be change,
that time should have contents; the forma impulsion requires thet time
should be suppressed, that there should be no change. Consequently, the
impulson in which both of the others act in concert - dlow meto cal it
theinginct of play, till | explain the term - the indtinct of play would have
asits object to suppresstime in time to conciliate the Sate of trangtion or
becoming with the absolute being, change with identity.

The sensuous ingtinct wishes to be determined, it wishesto receive an
object; the formd ingtinct wishes to determine itsdlf, it wishes to produce
an object. Therefore theingtinct of play will endeavor to receive as it
would itsalf have produced, and to produce asit aspiresto receive.

The sensuous impulsion excludes from its subject dl autonomy and
freedom; the forma impulsion excludes al dependence and passivity. But
the excluson of freedom is physical necessity; the excluson of passivity
ismora necessity. Thus the two impulsions subdue the mind: the former
to the laws of nature, the latter to the laws of reason. It results from this
that the ingtinct of play, which unites the double action of the two other
indincts, will content the mind a once mordly and physicaly. Hence, as
it suppresses dl that is contingent, it will dso suppress al coercion, and
will set man free physcaly and mordly. When we welcome with effusion
some one who deserves our contempt, we fed painfully that natureis
constrained. When we have a hogtile feding againgt a person who
commands our esteem, we fed painfully the congtraint of reason. But if
this person inspires us with interest, and aso wins our esteem, the
condraint of feding vanishes together with the congraint of reason, and
we begin to love him, that isto say, to play, to take recregtion, a once
with our inclination and our esteem.

Moreover, as the sensuous impulsion controls us physicaly, and the
forma impulson moraly, the former makes our formal congtitution
contingent, and the latter makes our materid condtitution contingent, that
isto say, thereis contingence in the agreement of our happiness with our
perfection, and reciprocaly. The ingtinct of play, in which both act in
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concert, will render both our formal and our materid congtitution
contingent; accordingly, our perfection and our happinessin like manner.
And on the other hand, exactly because it makes both of them contingent,
and because the contingent disappears with necessity, it will suppressthis
contingence in both, and will thus give form to matter and redlity to form.
In proportion that it will lessen the dynamic influence of feding and
passion, it will place them in harmony with rationa idess, and by taking
from the laws of reason their mord congtraint, it will reconcile them with
the interest of the senses.

Letter XV.

| gpproach continualy nearer to the end to which | lead you, by a path
offering few atractions. Be pleased to follow me afew steps further, and a
large horizon will open up to you and a ddightful prospect will reward

you for the labour of the way.

The object of the sensuous ingtinct, expressed in a universal conception, is
named Life in the widest acceptation: a conception that expresses all
materia exigence and dl that isimmediately present in the senses. The
object of the formd ingtinct, expressed in auniversal conception, is caled
shape or form, aswel in an exact asin an inexact acceptation; a
conception that embraces al forma qudlities of things and dl relations of
the same to the thinking powers. The object of the play inginct,
represented in agenerd statement, may therefore bear the name of living
form; aterm that servesto describe al aesthetic qudities of phaenomena,
and what people style, in the widest sense, beauty.

Beauty is neither extended to the whole fidld of al living things nor
merely endlosed in thisfidd. A marble block, though it isand remains
lifeless, can nevertheless become aliving form by the architect and
sculptor; aman, though he lives and has aform, isfar from being aliving
form on that account. For thisto be the casg, it is necessary that hisform
should be life, and that hislife should be aform. Aslong aswe only think
of hisform, it islifeless, a mere abstraction; aslong aswe only fed his
life, it iswithout form, amere impression. It is only when hisform livesin
our feding, and hislife in our underganding, he isthe living form, and
this will everywhere be the case where we judge him to be beautiful.

But the genesis of beauty is by no means declared because we know how
to point out the component parts, which in their combination produce
beauty. For to thisend it would be necessary to comprehend that
combination itself, which continues to defy our exploration, aswell asdll
mutua operation between the finite and the infinite. The reason, on
transcendenta grounds, makes the following demand: There shdl bea
communion between the forma impulse and the materid impulse - that is,
there shall beaplay indinct - becauseit is only the unity of redity with
the form, of the accidenta with the necessary, of the passve state with
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freedom, that the conception of humanity is completed. Reason is obliged
to make this demand, because her nature impels her to completeness and
to theremova of al bounds, while every exclusve activity of one or the
other impulse leaves human nature incomplete and placesalimit in it.
Accordingly, as soon as reason issues the mandate, "a humanity shall

exig," it proclams at the same time the law, "there shdl be a beauty.”
Experience can answer usif thereis a beauty, and we shdl know it as soon
as she has taught us if ahumanity can exist. But neither reason nor
experience can tell us how beauty can be, and how a humanity is possible.

We know that man is neither exclusvely maiter nor exclusvely spirit.
Accordingly, beauty, as the consummeation of humanity, can neither be
exclusvely mere life, as has been asserted by sharp-sighted observers,
who kept too close to the testimony of experience, and to which the taste
of the time would gladly degrade it; Nor can beauty be merdly form, as
has been judged by speculative sophists, who departed too far from
experience, and by philosophic artists, who were led too much by the
necessty of art in explaining beauty; it is rather the common object of
both impulses, that is, of the play ingtinct. The use of language completely
judtifiesthis name, asit iswont to qudify with the word play what is
neither subjectively nor objectively accidental, and yet does not impose
necessity ather externdly or interndly. Asthe mind in the intuition of the
beautiful findsitsdf in a hgopy medium between law and necessity, it i,
becauseit dividesitself between both, emancipated from the pressure of
both. The forma impulse and the materid impulse are equaly earnestin
thelir demands, because onerdatesiin its cognition to thingsin their redity
and the other to their necessity; because in action the first is directed to the
preservation of life, the second to the preservation of dignity, and
therefore both to truth and perfection. But life becomes more indifferent
when dignity is mixed up with it, and duty on longer coerces when
inclination attracts. In like manner the mind takesin the redlity of things,
materid truth, more fredy and tranquilly as soon as it encounters formdl
truth, the law of necessity; nor does the mind find itself strung by
abstraction as soon as immediate intuition can accompany it. In one word,
when the mind comesinto communion with idess, dl redity losesits
serious vaue because it becomes small; and asit comes in contact with
feding, necesdity parts aso with its serious vaue because it is easy.

But perhaps the objection has for some time occurred to you, Is not the
beautiful degraded by this, that it is made amere play? and isit not
reduced to the level of frivolous objects which have for ages passed under
that name? Does it not contradict the conception of the reason and the
dignity of beauty, which is nevertheless regarded as an instrument of
culture, to confine it to the work of being a mere play? and does it not
contradict the empirical conception of play, which can coexist with the
excluson of dl taste, to confine it merely to beauty?
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But what is meant by a mere play, when we know that in al conditions of
humanity thet very thing is play, and only thet is play which makes man
complete and develops smultaneoudy his twofold nature? What you style
limitation, according to your representation of the matter, according to my
views, which | have judtified by proofs, | name enlargement.
Consequently, | should have said exactly the reverse: man is serious only
with the agreeable, with the good, and with the perfect, but he plays with
beauty. In saying this we must not indeed think of the playsthat arein
voguein red life, and which commonly refer only to his materid Sate.
But in red life we should aso seek in vain for the beauty of which we are
here spesking. The actudly present beauty is worthy of the redly, of the
actudly, present playimpulse; but by the ided of beauty, which is set up
by the reason, an ided of the play-ingtinct is aso presented, which man
ought to have before hiseyesin dl his plays.

Therefore, no error will ever beincurred if we seek the ided of beauty on
the same road on which we satisfy our play-impulse. We can immediately
understand why the idedl form of aVenus, of aJuno, and of an Apallo, is
to be sought not at Rome, but in Greece, if we contrast the Greek
population, delighting in the bloodless athletic contests of boxing, racing,
and intdlectud rivary at Olympia, with the Roman people gloating over
the agony of a gladiator. Now the reason pronounces that the beautiful
must not only be life and form, but a living form, that is, beauty, inasmuch
asit dictates to man the twofold law of absolute formality and absolute
redity. Reason aso utters the decison that man shdl only play with

beauty, and he shdl only play with beaty.

For, to speak out once for al, man only plays when in the full meaning of
the word heisaman, and heis only completdly aman when he plays. This
proposition, which at this moment perhaps appears paradoxical, will
receive agreat and degp meaning if we have advanced far enough to apply
it to the twofold seriousness of duty and of degtiny. | promise you that the
whole edifice of aesthetic art and the till more difficult art of life will be
supported by this principle. But this propostion is only unexpected in
science; long ago it lived and worked in art and in the feding of the
Greeks, her most accomplished magters; only they removed to Olympus
what ought to have been preserved on earth. Influenced by the truth of this
principle, they effaced from the brow of their gods the earnestness and
labour which furrow the cheeks of mortals, and aso the hollow lugt that
smoothes the empty face. They set free the ever serene from the chains of
every purpose, of every duty, of every care, and they made indolence and
indifference the envied condition of the godlike race; merdly human
appellations for the freest and highest mind. Aswdl| the materid pressure
of naturd laws as the spiritud pressure of mord lawslost itsdlf inits

higher idea of necessity, which embraced at the same time both worlds,
and out of the union of these two necessities issued true freedom. Inspired
by this spirit, the Greeks a0 effaced from the features of their ided,

Get any book for freeon:  www.Abika.com



LETTERS UPON THE AESTHETIC EDUCATION OF MAN

together with desire or inclination, al traces of valition, or, better ill,

they made both unrecognisable, because they knew how to wed them both
in the closest dliance. It is neither charm nor isit dignity which spesks
from the glorious face of the Juno Ludovidi; it is neither of these, for it is
both a once. While the female god challenges our veneration, the godlike
woman a the same times kindles our love. But whilein ecstasy we give
oursalves up to the heavenly beauty, the heavenly sdlf-repose awes us
back. The whole form rests and dwdlsin itsdf - afully complete cregtion
initsdf - and asif she were out of space, without advance or resstance; it
shows no force contending with force, no opening through which time
could bregk in. Irresigtibly carried away and attracted by her womanly
charm, kept off at a distance by her godly dignity, we dso find oursalves
at length in the state of the greatest repose, and the result is awonderful
impression, for which the understanding has no idea and language no
name.

Letter XVI.

From the antagonism of the two impulsions, and from the association of
two opposite principles, we have seen beauty to result, of which the
highest idedl must therefore be sought in the most perfect union and
equilibrium possible of the redity and of the form. But this equilibrium
remains dways an idea that redlity can never completely reach. In redlity,
there will dways remain a preponderance of one of these elements over
the other, and the highest point to which experience can reach will condst
in an oscillation between two principles, when sometimes redity and at
othersform will have the advantage. Ided beauty istherefore eternally one
and indivisble, because there can only be one single equilibrium; on the
contrary, experimenta beauty will be eterndly double, because in the
osaillation the equilibrium may be destroyed in two ways - this Side and
that.

| have called attention in the foregoing letters to afact that can aso be
rigoroudy deduced from the cons derations that have engaged our
attention to the present point; thisfact isthat an exciting and dso a
moderating action may be expected from the beautiful. The tempering
action is directed to keep within proper limits the sensuous and the forma
impulsons, the exciting, to maintain both of them in their full force. But
these two modes of action of beauty ought to be completdy identified in
the idea. The beautiful ought to temper while uniformly exciting the two
natures, and it ought aso to excite while uniformly moderating them. This
result flows a once from the idea of a corrdation, in virtue of which the
two terms mutualy imply each other, and are the reciproca condition one
of the other, a correlation of which the purest product is beauty. But
experience does not offer an example of so perfect acorrelation. In the
field of experienceit will dways happen more or less that excess on the
one sdewill giveriseto deficiency on the other, and deficiency will give
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birth to excess. It results from this that what in the beau-ided isonly
diginct in theideg, is different in redity in empirica beauty. The bear
ided, though smple and indivisible, discloses, when viewed in two
different aspects, on the one hand a property of gentleness and grace, and
on the other an energetic property; in experience thereis agentle and
graceful beauty, and there is an energetic beauty. It is o, and it will be
aways 50, 0 long as the absolute is enclosed in the limits of time, and the
idess of reason have to be redised in humanity. For example, the
intellectud man hastheidea of virtue, of truth, and of happiness; but the
active man will only practise virtues, will only grasp truths, and enjoy
happy days. The business of physica and moral educetion isto bring back
this multiplicity to unity, to put mordity in the place of manners, science

in the place of knowledge; the business of aesthetic education is to make
out of beauties the beatiful.

Energetic beauty can no more preserve a man from a certain residue of
savage violence and harshness than graceful beauty can secure him against
acertain degree of effeminacy and weskness. Asit isthe effect of the
energetic beauty to devate the mind in a physical and mord point of view
and to augment its momentum, it only too often happens that the
resstance of the temperament and of the character diminishes the aptitude
to receive impressions, that the delicate part of humanity suffers an
oppression which ought only to affect its grosser part, and that this course
nature participates in an increase of force that ought only to turn to the
account of free persondity. It isfor thisreason that at the periods when we
find much strength and abundant sap in humanity, true greatness of
thought is seen associated with what is gigantic and extravagant, and the
sublimest fedling is found coupled with the most horrible excess of

passion. It is dso the reason why, in the periods distinguished for
regularity and form, nature is as often oppressed as it is governed, as often
outraged asit is surpassed. And as the action of gentle and graceful beauty
isto relax the mind in the mord sphere aswell as the physicd, it happens
quite as easlly that the energy of fedingsis extinguished with the violence
of desires, and that character sharesin the loss of strength which ought
only to affect the passons. Thisis the reason why, in ages assumed to be
refined, it is not arare thing to see gentleness degenerate into effeminacy,
politeness into platitude, correctness into empty sterility, liberd waysinto
arbitrary caprice, esseinto frivolity, cam into gpathy, and, lasily, amost
miserable caricature treads on the heels of the noblest, the most beautiful
type of humanity. Gentle and graceful beauty is therefore awant to the
man who suffers the congtraint of matter and of forms, for heis moved by
grandeur and strength long before he becomes sensible to harmony and
grace. Energetic beauty is a necessity to the man who is under the
indulgent sway of tagte, for in his gate of refinement heis only too much
disposad to make light of the strength that he retained in his state of rude
savagism.
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| think | have now answered and aso cleared up the contradiction
commonly met in the judgments of men respecting the influence of the
beautiful, and the appreciation of aesthetic culture. This contradiction is
explained directly we remember that there are two sorts of experimenta
beauty, and that on both hands an affirmation is extended to the entire
race, when it can only be proved of one of the species. This contradiction
disgppears the moment we distinguish atwofold want in humanity to
which two kinds of beauty correspond. It is therefore probable that both
sdeswould make good their clamsif they come to an understanding
respecting the kind of beauty and the form of humanity thet they havein
view.

Consequently in the sequel of my researches | shdl adopt the course that
nature hersdf follows with man consdered from the point of view of
aesthetics, and setting out from the two kinds of beauty, | shdl riseto the
idea of the genus. | shdl examine the effects produced on man by the
gentle and graceful beauty when its gorings of action arein full play, and

a so those produced by energetic beauty when they are relaxed. | shdl do
this to confound these two sorts of beauty in the unity of the bealrided, in
the same way that the two opposite forms and modes of being of humanity
are absorbed in the unity of the ideal man.

Part IV.
Letter XVII.

While we were only engaged in deducing the universal idea of beauty

from the conception of human nature in generd, we had only to consider
in the latter the limits established essentidly in itsdlf, and inseparable from
the notion of the finite. Without attending to the contingent restrictions

that human nature may undergo in the real world of phaenomena, we have
drawn the conception of this nature directly from reason, as a source of
every necessity, and the idedl of beauty has been given us at the sametime
with theided of humanity.

But now we are coming down from the region of ideas to the scene of
redity, to find man in a determinate sate, and consequently in limits
which are not derived from the pure conception of humanity, but from
externd circumstances and from an accidental use of his freedom. But
dthough the limitation of the idea of humanity may be very manifald in

the individud, the contents of this idea suffice to teach usthat we can only
depart from it by two opposite roads. For if the perfection of man consst
in the harmonious energy of his sensuous and spiritua forces, he can only
lack this perfection through the want of harmony and the want of energy.
Thus then, before having received on this point the testimony of
experience, reason suffices to assure us that we shdl find the redl and
consequently limited man in a gtate of tenson or relaxation, according as
the exclusve activity of isolated forces troubles the harmony of his being,
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or asthe unity of his nature is based on the uniform relaxation of his
physical and spiritual forces. These opposite limits are, as we have now to
prove, suppressed by the beautiful, which reestablishes harmony in man
when excited, and energy in man when relaxed; and which, in thisway, in
conformity with the nature of the beautiful, restores the gtate of limitation
to an absolute sate, and makes of man awhole, complete in himsdlf.

Thus the beautiful by no means beliesin redity the ideawhich we have
meade of it in speculation; only its action ismuch lessfreein it than in the
fidd of theory, where we were able to apply it to the pure conception of
humanity. In man, as experience shows him to us, the beautiful findsa
matter, dready damaged and resisting, which robs himin ided perfection
of what it communicates to him of itsindividua mode of being.
Accordingly in redity the beautiful will dways gppear a peculiar and
limited species, and not as the pure genus; in excited minds in the Sate of
tenson, it will lose its freedom and variety; in rlaxed minds, it will lose
its vivifying force; but we, who have become familiar with the true
character of this contradictory phaenomenon, cannot be led astray by it.
We shdl not follow the great crowd of critics, in determining their
conception by separate experiences, and to make them answerable for the
deficiencies which man shows under tharr influence. We know rether that
it is man who trandfers the imperfections of hisindividuaity over to them,
who stands perpetudly in the way of their perfection by his subjective
limitation, and lowers their absolute ided to two limited forms of
phaenomena

It was advanced that soft beauty isfor an unstrung mind, and the energetic
beauty for the tightly strung mind. But | apply the term unstrung to aman
when heisrather under the pressure of fedings than under the pressure of
conceptions. Every exclusve sway of one of his two fundamenta
impulsesisfor man agate of compulsion and violence, and freedom only
exigs in the cooperation of his two natures. Accordingly, the man
governed preponderatdy by fedings, or sensuoudy unstrung, is
emancipated and set free by matter. The soft and graceful beauty, to
satidfy this twofold problem, must therefore show hersdf under two
aspects - in two distinct forms. First as aform in repose, she will tone
down savage life, and pave the way from feding to thought. She will,
secondly, as aliving image equip the abgtract form with sensuous power,
and lead back the conception to intuition and law to feding. The former
service she does to the man of nature, the second to the man of art. But
because she does not in both cases hold complete sway over her meatter,
but depends on that which is furnished ether by formless nature or
unnatural art, she will in both cases bear traces of her origin, and lose
hersdlf in one place in materid life and in another in mere aodtract form.

To be ableto arrive at a conception how beauty can become a meansto
remove this twofold relaxation, we must explore its source in the human
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mind. Accordingly, make up your mind to dwell alittle longer in the
region of speculation, in order then to leave it for ever, and to advance
with securer footing on the ground of experience.

Letter XVIII.

By beauty the sensuous manis led to form and to thought; by beauty the
spiritual man is brought back to matter and restored to the world of sense.

From this statement it would appear to follow that between matter and
form, between passvity and activity, there must be amiddle sate, and that
beauty plants usin this gate. It actudly happens that the greater part of
mankind redly form this conception of beauty as soon as they begin to
reflect on its operations, and al experience seemsto point to this
concluson. But, on the other hand, nothing is more unwarrantable and
contradictory than such a conception, because the aversion of matter and
form, the passive and the active, feding and thought, is eternal and cannot
be mediated in any way. How can we remove this contradiction? Beauty
weds the two opposed conditions of feding and thinking, and yet there is
absolutdy no medium between them. The former isimmediately certain
through experience, the other through the reason.

Thisis the point to which the whole question of beauty leads, and if we
succeed in settling this point in a satisfactory way, we have at length found
the clue that will conduct us through the whole labyrinth of aesthetics

But this requires two very different operations, which must necessarily
support each other in thisinquiry. Beauty it is said, weds two conditions
with one another which are opposite to each other, and can never be one.
We mugt start from this opposition; we must grasp and recognise them in
their entire purity and strictness, so that both conditions are separated in
the most definite matter; otherwise we mix, but we do not unite them.
Secondly, it isusua to say, beauty unites those two opposed conditions,
and therefore removes the opposition. But because both conditions remain
eternaly opposed to one another, they cannot be united in any other way
than by being suppressed. Our second business is therefore to make this
connection perfect, to carry them out with such purity and perfection that
both conditions disappear entirely in athird one, and no trace of separation
remainsin the whole, otherwise we segregate, but do not unite. All the
disputes that have ever prevailed and il prevail in the philosophical
world respecting the conception of beauty have no other origin than their
commencing without a sufficiently gtrict digtinction, or that is not carried
out fully to a pure union. Those philosophers who blindly follow their
feding in reflecting on this topic can obtain no other conception of beauty,
because they digtinguish nothing separate in the totdity of the sensuous
impression. Other philosophers, who take the understanding as their
exclusive guide, can never obtain a conception of beauty, because they
never see anything ese in the whole than the parts, and spirit and matter
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remain eterndly separate, even in their most perfect unity. Thefirgt fear to
suppress beauty dynamicaly, that is, as aworking power, if they must
separate what is united in the fegling. The others fear to suppress beauty
logicdly, that is, as a conception, when they have to hold together what in
the understanding is separate. The former wish to think of beauty asit
works, the latter wish it to work asiit is thought. Both therefore must miss
the truth; the former because they try to follow infinite nature with their
limited thinking power; the others, because they wish to limit unlimited
nature according to their laws of thought. The first fear to rob beauty of its
freedom by atoo drict dissection, the others fear to destroy the
digtinctness of the conception by atoo violent union. But the former do
not reflect that the freedom in which they very properly place the essence
of beauty is not lawlessness, but harmony of laws; not caprice, but the
highest internd necessity. The others do not remember that distinctness,
which they with equa right demand from beauty, does not congst in the
excluson of certain redlities, but the absolute including of al; thet is not
therefore limitation, but infinitude. We shal avoid the quicksands on
which both have made shipwreck if we begin from the two dementsin
which beauty dividesitsdf before the understanding, but then afterwards
rise to a pure aesthetic unity by which it works on fedling, and in which
both those conditions completely disappear.

Letter XIX.

Two principa and different states of passive and active capacity of being
determined! can be distinguished in man; in like manner two states of
passive and active determination.? The explanation of this proposition
leads us most readily to our end.

[Footnote 1: Bestimmbarkeit.]
[Footnote 2: Bestimmung ]

The condition of the state of man before detination or direction is given
him by the impressions of the sensesis an unlimited cagpacity of being
determined. Theinfinite of time and space is given to hisimagination for
itsfree use; and, because nothing is settled in this kingdom of the possible,
and therefore nothing is excluded from it, this Sate of absence of
determination can be named an empty infiniteness, which must not by any
means be confounded with an infinite void.

Now it is necessary that his sensuous nature should be modified, and that
in the indefinite series of possible determinations one aone should
become red. One perception must spring up init. Tha which, inthe
previous state of determinableness, was only an empty potency becomes
now an active force, and receives contents; but at the sametime, asan
active force it receives alimit, after having been, as asmple power,
unlimited. Redlity exigts now, but the infinite has disgppeared. To describe

Get any book for freeon:  www.Abika.com



LETTERS UPON THE AESTHETIC EDUCATION OF MAN

afigure in space, we are obliged to limit infinite Space; to represent to
oursalves a change in time, we are obliged to divide the totdlity of time.
Thuswe only arrive at redlity by limitation, & the positive, a ared
position, by negation or exclusion; to determination, by the suppression of
our free determinableness.

But mere excluson would never beget aredlity, nor would amere
sensuous impression ever give birth to a perception, if there were not
something from which it was excluded, if by an absolute act of the mind
the negation were not referred to something postive, and if opposition did
not issue out of nonpostion. Thisact of the mind is styled judging or
thinking, and the result is named thought.

Before we determine a place in space, there is no space for us; but without
absolute space we could never determine a place. The sameis the case
with time. Before we have an ingtant, there is no time to us; but without
infinitetime - eternity - we should never have a representation of the
ingant. Thus, therefore, we can only arrive a the whole by the part, to the
unlimited through limitation; but reciprocaly we only arrive a the part
through the whole, at limitation through the unlimited.

It follows from this, that when it is affirmed of beauty thet it mediates for
man, the trangtion from fedling to thought, this must not be understood to
mean that beauty can fill up the gap that separates feding from thought,
the passive from the active. This ggp isinfinite; and, without the
interposition of a new and independent faculty, it isimpossible for the
generd to issue from the individud, the necessary from the contingent.
Thought is the immediate act of this absolute power, which, | admit, can
only be manifested in connection with sensuous impressions, but which in
this manifestation depends <o little on the sensuous that it revedl s itself
gpecidly in an oppogtion to it. The spontaneaity or autonomy with which it
acts exdudes every foreign influence; and it isnot in asfar asit helps
thought - which comprehends amanifest contradiction - but only in asfar
asit procures for the intelectua faculties the freedom to manifest
themsalvesin conformity with their proper laws. It does not only because
the beautiful can become ameans of leading man from matter to form,
from feding to laws, from alimited existence to an absolute existence.

But this assumes that the freedom of the intdllectud faculties can be
balked, which appears contradictory to the conception of an autonomous
power. For a power which only receives the matter of its activity from
without can only be hindered in its action by the privation of this matter,
and consequently by way of negetion; it is therefore a misconception of
the nature of the mind, to attribute to the sensuous passons the power of
oppressing positively the freedom of the mind. Experience does indeed
present numerous examples where the rational forces appear compressed
in proportion to the violence of the sensuous forces. But instead of
deducing this spiritual weskness from the energy of passion, this
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passionate energy must rather be explained by the weakness of the human
mind. For the sense can only have a sway such asthis over man when the
mind has spontaneoudly neglected to assert its power.

Yet in trying by these explanations to remove one objection, | appear to
have exposed mysdf to another, and | have only saved the autonomy of
the mind at the cogt of its unity. For how can the mind derive a the same
time from itsdf the principles of inactivity and of activity, if it isnot itsdlf
divided, and if it is not in oppogtion with itsef?

Here we must remember that we have before us, not the infinite mind, but
the finite. The finite mind is that which only becomes active through the
passve, only arrives at the absolute through limitation, and only acts and
fashionsin asfar asit receives matter. Accordingly, amind of this nature
must associate with the impulse towards form or the absolute, an impulse
towards matter or limitation, conditions without which it could not have
the former impulse nor satisfy it. How can two such opposite tendencies
exist together in the same being? Thisis a problem that can no doubt
embarrass the metgphysician, but not the transcendenta philosopher. The
latter does not presume to explain the possibility of things, but heis
satisfied with giving a solid basis to the knowledge that makes us
understand the possibility of experience. And as experience would be
equally impaossible without this autonomy in the mind, and without the
absolute unity of the mind, it lays down these two conceptions as two
conditions of experience equally necessary without troubling itself any
more to reconcile them. Moreover, thisimmanence of two fundamental
impulses does not in any degree contradict the absolute unity of the mind,
as soon as the mind itsdlf, - its selfhood - is distinguished from these two
motors. No doubt, these two impulses exist and act in it, but itself is
neither matter nor form, nor the sensuous nor reason, and thisis a point
that does not seem aways to have occurred to those who only ook upon
the mind asitsdf acting when its acts are in harmony with reason, and
who declare it passve when its acts contradict reason.

Arrived at its development, each of these two fundamenta impulsions
tends of necessity and by its nature to satisfy itsdlf; but precisely because
each of them has a necessary tendency, and both nevertheless have an
opposite tendency, this twofold congtraint mutualy destroys itsdlf, and the
will preserves an entire freedom between them bath. It is therefore the will
that conductsitself like a power - asthe basis of redity - with respect to
both these impulses; but neither of them can by itsdf act as a power with
respect to the other. A violent man, by his positive tendency to justice,
which never failsin him, isturned away from injustice; nor can a
temptation of pleasure, however strong, make a srong character violate its
principles. Thereisin man no other power than hiswill; and desth aone,
which destroys man, or some privation of salf-consciousness, isthe only
thing that can rob man of hisinterna freedom.
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An externd necessity determines our condition, our existence in time, by
means of the sensuous. The latter is quite involuntary, and directly it is
produced in us, we are necessarily passive. In the same manner an interna
necessity awakens our persondlity in connection with sensations, and by
its antagonism with them; for consciousness cannot depend on the will,
which presupposesit. This primitive manifestation of persondity isno
more a merit to usthan its privation isadefect in us. Reason can only be
required in abeing who is self-conscious, for reason is an absolute
consecutiveness and universality of consciousness, before thisisthe case,
he is not aman, nor can any act of humanity be expected from him. The
metaphydcian can no more explain the limitation imposed by sensation on
afree and autonomous mind than the natura philosopher can understand
the infinite, which isrevedled in constiousness in connection with these
limits. Neither abstraction nor experience can bring us back to the source
whence issue our ideas of necessity and of universdlity; this sourceis
concedled initsorigin in time from the observer, and its super-sensuous
origin from the researches of the metgphysician. But, to sum up in afew
words, consciousness is there, and, together, with its immutable unity, the
law of dl that isfor man is established, aswell as of dl that isto be by
man, for his undergtanding and his activity. The ideas of truth and of right
present themsdlves inevitable, incorruptible, immeasurable, even in the
age of sensuousness, and without our being able to say why or how, we
see eéernity in time, the necessary following the contingent. It is thus thet,
without any share on the part of the subject, the sensation and sdif-
consciousness arise, and the origin of both is beyond our valition, asit is
out of the sphere of our knowledge.

But as soon as these two faculties have passed into action, and man has
verified by experience, through the medium of sensation, a determinate
existence, and through the medium of consciousness, its absolute
exigence, the two fundamenta impulses exert their influence directly their
object is given. The sensuous impulse is awakened with the experience of
life- with the beginning of the individud; the rationa impulsion with the
experience of law - with the beginning of his persondity; and it isonly
when these two inclinations have come into existence that the human type
isredised. Up to that time, everything takes place in man according to the
law of necessity; but now the hand of nature lets him go, and it isfor him
to keep upright humanity which nature places asagermin his heart. And
thus we see that directly the two opposite and fundamental impulses
exercise ther influence in him, both lose their congraint, and the
autonomy of two necessities gives birth to freedom.

Letter XX.

That freedom is an active and not a passve principle resultsfrom its very
conception; but that liberty itsdf should be an effect of nature (taking this
word in its widest sense), and not the work of man, and therefore that it
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can be favoured or thwarted by natural means, is the necessary
consequence of that which precedes. It begins only when man is complete,
and when these two fundamenta impulsions have been developed. It will
then be wanting whilst he isincomplete, and while one of these
impulsonsis excluded, and it will be re-established by dl that gives back
to man hisintegrity.

Thusit is possible, both with regard to the entire species asto the
individud, to remark the moment when man is yet incomplete, and when
one of the two exclusons acts soldly in him. We know that man
commences by life smply, to end by form; that heis more of an individua
than a person, and that he starts from the limited or finite to approach the
infinite. The sensuous impulson comesinto play therefore before the
rationd impulsion, because sensation precedes consciousness, and in this
priority of sensuous impulson we find the key of the history of the whole
of human liberty.

Thereisamoment, in fact, when the ingtinct of life, not yet opposed to the
inginct of form, acts as nature and as necessity; when the sensuousisa
power becauise man has not begun; for even in man there can be no other
power than hiswill. But when man shdl have atained to the power of
thought, reason, on the contrary, will be a power, and mora or logica
necessity will take the place of physica necessty. Sensuous power must
then be annihilated before the law which must govern it can be
edtablished. It is not enough that something shdl begin which as yet was
not; previoudy something must end which had begun. Man cannot pass
immediately from sensuousness to thought. He must step backwards, for it
is only when one determination is suppressed that the contrary
determination can take place. Consequently, in order to exchange passive
agang active liberty, a passve determination againg an active, he must
be momentarily free from dl determination, and must traverse a Sate of
pure determinability. He has then to return in some degree to that sate of
pure negetive indetermination in which he was before his senses were
affected by anything. But this state was absolutely empty of al contents,
and now the quegtion is to reconcile an equa determination and a
determinability equaly without limit, with the greatest possible fullness,
because from this Stuation something positive must immediately follow.
The determination which man recelved by sensation must be preserved,
because he should not lose the redlity; but at the sametime, in so far as
finite, it should be suppressed, because a determinability without limit
would take place. The problem consgts then in annihilating the
determination of the mode of existence, and yet a the sametimein
preserving it, which is only possible in one way: in opposing to it another.
Thetwo Sdes of abaance are in equilibrium when empty; they aredsoin
equilibrium when their contents are of equa weight.
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Thus, to pass from sensation to thought, the soul traverses amedium
position, in which sengbility and reason are a the same time active, and
thus they mutualy destroy their determinant power, and by their
antagonism produce a negation. This medium Stuation in which the soul is
neither physicaly nor moraly congtrained, and yet isin both ways active,
merits essentialy the name of afree Stuation; and if we cdl the date of
sensuous determination physica, and the state of rationa determination
logical or mord, that state of red and active determination should be
called the aesthetic.

Letter XXI.

| have remarked in the beginning of the foregoing letter thet thereisa
twofold condition of determinableness and a twaofold condition of
determination. And now | can clear up this propostion.

The mind can be determined - is determinable - only in asfar asit is not
determined; it is, however, determinable also, in asfar asit is not
exclusvey determined; that is, if it isnot confined in its determination.
The former is only awant of determination - it is without limits, because it
iswithout redity; but the latter, the aesthetic determinableness, has no
limits, because it unites dl redlity.

The mind is determined, inasmuch asit isonly limited; but it isaso
determined because it limitsitsdf of its own absolute capacity. It is
Stuated in the former pogition when it feds, in the second when it thinks.
Accordingly the aesthetic congtitution isin relaion to determinableness
what thought isin relaion to determination. The latter is a negative from
internd infinite completeness, the former alimitation from internd infinite
power. Feding and thought come into contact in one single point, the
mind is determined in both conditions, the man becomes something and
exigs - ether asindividud or person - by excluson; in other casesthese
two faculties stand infinitely apart. Just in the same manner, the aesthetic
determinableness comes in contact with the mere want of determination in
asngle point, by both excluding every digtinct determined existence, by
thus being in dl other points nothing and dl, and hence by being infinitely
different. Therefore, if the latter, in the absence of determination from
deficiency, is represented as an empty infiniteness, the aesthetic freedom
of determination, which forms the proper counterpart to the former, can be
congdered, as a completed infiniteness, arepresentation which exactly
agrees with the teachings of the previous investigations.

Man istherefore nothing in the aesthetic Sate, if attention is given to the
single result, and not to the whole faculty, and if we regard only the
absence or want of every specid determination. We must therefore do
justice to those who pronounce the beautiful, and the disposition in which
it places the mind, as entirdy indifferent and unprofitable, in relation to
knowledge and feding. They are perfectly right; for it is certain that
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beauty gives no separate, single result, either for the understanding or for
the will; it does not carry out asingle intellectual or mord object; it
discovers no truth, does not hdp usto fulfil asingle duty, and, in one
word, is equdly unfit to found the character or to clear the head.
Accordingly, the persond worth of aman, or hisdignity, asfar asthiscan
only depend on himslf, remains entirely undetermined by aesthetic
culture, and nothing further is atained than thet, on the part of nature, it is
made profitable for him to make of himsdf what he will; that the freedom
to be what he ought to be is restored perfectly to him.

But by this, something infinite is attained. But as soon as we remember

that freedom is taken from man by the one-sided compulsion of naiurein
feding, and by the exdusive legidation of the reason in thinking, we must
congder the capacity restored to him by the aesthetica disposition, asthe
highest of dl gifts, asthe gift of humanity. | admit that he possessesthis
capacity for humanity, before every definite determination in which he

may be placed. But as amatter of fact, he loses it with every determined
condition, into which he may come, and if he isto pass over to an opposite
condition, humanity must be in every case restored to him by the aesthetic
life

It istherefore not only a poeticd license, but also philosophicaly correct,
when beauty is named our second crestor. Nor isthisinconsstent with the
fact the she only makes it possible for usto attain and redlise humanity,
leaving thisto our free will. For in this she acts in common with our
origind cregtor, nature, which has imparted to us nothing further than this
capacity for humanity, but leaves the use of it to our own determination of
will.

Letter XXII.

Accordingly, if the aesthetic disposition of the mind must be looked upon
in one respect as nothing - that is, when we confine our view to separate
and determined operations - it must be looked upon in another respect asa
date of the highest redlity, in asfar as we attend to the absence of all

limits and the sum of powers which are commonly activeinit.

Accordingly we cannot pronounce them, again, to be wrong who describe
the aesthetic state to be the most productive in relation to knowledge and
mordity. They are perfectly right, for atate of mind which comprisesthe
whole of humanity in itsdf must of necessity indudein itsdf dso -
necessarily and potentidly - every separate expression of it. Again, a
digoogition of mind that removes dl limitation from the totaity of human
nature must aso remove it from every socid expression of the same.
Exactly because its "aesthetic digposition” does not exclusvely shelter any
separate function of humanity, it isfavourable to dl without digtinction;

nor does it favour any particular functions, precisely becauseit isthe
foundation of the possibility of dl. All other exercises give to the mind
some specid gptitude, but for thet very reason give it some definite limits,
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only the aesthetica leads him to the unlimited. Every other condition, in
which we can live, refers us to a previous condition, and requires for its
solution afollowing condition; only the aesthetic is a complete wholein
itsdf, for it unitesin itsdf al conditions of its source and of its duration.
Here done we fed oursalves swept out of time, and our humanity
express=sitsaf with purity and integrity asif it had not yet received any
impression or interruption from the operation of externa powers.

That which flatters our senses in immediate sensation opens our weak and
voldile soirit to every impression, but makes us in the same degree less
aot for exertion. That which stretches our thinking power and invitesto
abgiract conceptions strengthens our mind for every kind of resstance, but
hardensit dso in the same proportion, and deprives us of susceptibility in
the same ratio that it helps usto greater mentd activity. For this very
reason, one as well asthe other brings us at length to exhaustion, because
matter cannot long do without the shaping, congtructive force, and the
force cannot do without the constructible materia. But on the other hand,
if we have resgned ourselves to the enjoyment of genuine beauty, we are
at such amoment of our passve and active powersin the same degree
master, and we shdl turn with ease from grave to gay, from rest to
movement, from submisson to resistance, to abgiract thinking and
intuition.

This high indifference and freedom of mind, united with power and
eadicity, isthe digpostion in which atrue work of art ought to dismiss us,
and thereis no better test of true aesthetic excellence. If after an
enjoyment of thiskind we find ourselves specidly impelled to a particular
mode of fedling or action, and unfit for other modes, this serves as an
infallible proof that we have not experienced any pure aesthetic effect,
whether thisis owing to the object, to our own mode of feding - as
generdly happens - or to both together.

Asin redity no purdy aesthetica effect can be met with - for man can
never leave his dependance on materid forces - the excellence of awork
of art can only congg in its greater gpproximation to itsided of aesthetic
purity, and however high we may raise the freedom of this effect, we shdl
adways leave it with a particular disposition and aparticular bias. Any
class of productions or separate work in the world of art is noble and
excdlent in proportion to the universdity of the disposition and the
unlimited character of the bias thereby presented to our mind. Thistruth
can be gpplied to worksin various branches of art, and dso to different
works in the same branch. We leave a grand musica performance with our
fedlings excited, the reading of a noble poem with a quickened
imagination, a beautiful Satue or building with an awakened
understanding; but a man would not choose an opportune moment who
attempted to invite us to abstract thinking after ahigh musical enjoymert,
or to atend to a prosaic affair of common life after a high poetica
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enjoyment, or to kindle our imagination and astonish our fedings directly
after ingpecting afine satue or edifice. The reason of thisistha musc, by
its matter, even when most spiritud, presents agreeter affinity with the
senses than is permitted by aesthetic liberty; it is because even the most
happy poetry, having for its medium the arbitrary and contingent play of
the imagination, dways sharesin it more than the intimate necessity of the
redlly beautiful dlows; it is because the best sculpture touches on severe
science by what is determinate in its conception. However, these particular
affinities are logt in proportion as the works of these three kinds of art rise
to agreater eevation, and it isanatural and necessary consequence of
their perfection, that, without confounding their objective limits, the
different arts come to resemble each other more and more, in the action
which they exercise on the mind. At its highest degree of ennobling, music
ought to become aform, and act on us with the cam power of an antique
datue; inits most elevated perfection, the plastic art ought to become
music and move us by theimmediate action exercised on the mind by the
senses; in its most compl ete devel opment, poetry ought both to stir us
powerfully like musc and like plagtic art to surround us with a peaceful
light. In each art, the perfect style consists exactly in knowing how to
remove specific limits, while sacrificing a the same time the particular
advantages of the art, and to give it by awise use of what belongsto it
specidly amore generd character.

Nor isit only the limits inherent in the specific character of each kind of

art that the artist ought to overstep in putting his hand to the work; he must
aso triumph over those which are inherent in the particular subject of
which hetreats. In arealy beautiful work of art, the substance ought to be
inoperdtive, the form should do everything; for by the form, the whole
man is acted on; the substance acts on nothing but isolated forces. Thus,
however vast and sublime it may be, the substance ways exercises a
redtrictive action on the mind, and true aesthetic liberty can only be
expected from the form. Consequently the true search of the master
consgtsin destroying matter by the form; and the triumph of art isgreetin
proportion asit overcomes matter and maintainsits sway over those who
enjoy itswork. It isgreet particularly in destroying matter when most
imposing, ambitious, and atractive, when therefore matter has most power
to produce the effect proper to it, or, again, when it leads those who
congder it more closdy to enter directly into reation with it. The mind of
the spectator and of the hearer must remain perfectly free and intact; it
must issue pure and entire from the magic circle of the artist, as from the
hands of the Creator. The most frivolous subject ought to be treated in
such away that we preserve the faculty to exchange it immediately for the
most serious work. The arts which have passion for their object, asa
tragedy for example, do not present a difficulty here; for, in the first place
these arts are not entirely free, because they arein the service of a
particular end (the pathetic), and then no connoisseur will deny that even
inthis classawork is perfect in proportion as amidst the mogt violent
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sorms of passion it repects the liberty of the soul. Thereisafine art of
passion, but an impassioned fine art isa contradiction in terms, for the
infdlible effect of the beautiful is emancipation from the passons. The
idea of an ingructive fine art (didactic art) or improving (mord) art isno
less contradictory, for nothing agrees less with the idea of the beautiful
than to give a determinate tendency to the mind.

However, from the fact that awork produces effects only by its substance,
it must not dways be inferred that there isawant of form in thiswork; this
concluson may quite aswell testify to awant of form in the observer. If
his mind istoo stretched or too relaxed, if it is only accustomed to receive
things ether by the senses or the intelligence, even in the ot perfect
combination, it will only stop to look at the parts, and it will only see
meatter in the most beautiful form. Only sengble of the coarse eements, he
must first destroy the aesthetic organisation of awork to find enjoyment in
it, and carefully disinter the details which genius has caused to vanish,

with infinite art, in the harmony of the whole. The interest he takes in the
work isether soldy mord or exclusvey physicd; the only thing wanting
to it isto be exactly what it ought to be - aesthetical. The readers of this
class enjoy a serious and pathetic poem as they do a sermon; asimple and
playful work, as an inebriating draught; and if on the one hand they have
0 little taste as to demand edification from atragedy or from an epos,
even such asthe "Messas,”" on the other hand they will be infalibly
scanddised by a piece after the fashion of Anacreon and Catullus.

Part V.
Letter XXI11.

| take up the thread of my researches, which | broke off only to gpply the
principles | laid down to practica art and the appreciation of its works.

The trangtion from the passivity of sensuousness to the activity of thought
and of will can be effected only by the intermediary ete of aesthetic
liberty; and though in itsdlf this state decides nothing respecting our
opinions and our sentiments, and therefore leaves our intellectua and
mord vaue entirdy problematicd, it is, however, the necessary condition
without which we should never atain to an opinion or asentiment. Ina
word, there is no other way to make a reasonable being out of a sensuous
man than by making him first aesthetic.

But, you might object: Is this mediation absolutely indispensable’? Could
not truth and duty, one or the other, in themselves and by themselves, find
access to the sensuous man? To this| reply: Not only isit possible, but it
is absolutely necessary that they owe solely to themsdves their
determining force, and nothing would be more contradictory to our
preceding affirmations than to appear to defend the contrary opinion. It
has been expresdy proved that the beautiful furnishes no result, either for
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the comprehension or for the will; that it mingles with no operations,
ether of thought or of resolution; and that it confers this double power
without determining anything with regard to the redl exercise of this
power. Here al foreign help disgppears, and the pure logica form, the
idea, would spesk immediatdy to the intelligence, as the pure mora form,
the law, immediatdy to the will.

But that the pure form should be capable of it, and thet thereisin generd a
pure form for sensuous man, isthat, | maintain, which should be rendered
possible by the aesthetic disposition of the soul. Truth is not athing which
can be received from without like redlity or the visble existence of

objects It isthethinking force, in his own liberty and activity, which
producesit, and it is just this liberty proper to it, this liberty which we seek
invan in sensuous man. The sensuous man is dready determined
physicdly, and thenceforth he has no longer his free determinaility; he
must necessarily firgt enter into possession of thislost determinability
before he can exchange the passive againg an active determination.
Therefore, in order to recover it, he must ether lose the passve
determination that he had, or he should enclose dready in himself the
active determination to which he should pass. If he confined himsdlf to
lose passive determination, he would at the same time lose with it the
possibility of an active determination, because thought need a body, and
form can only be redlised through matter. He must therefore contain
dready in himsdf the active determination that he may be a once both
actively and passively determined, that isto say, he becomes necessarily
aesthetic.

Consequently, by the aesthetic disposition of the soul the proper activity of
reason is dready reveded in the sphere of sensuousness, the power of
senseis dready broken within its own boundaries, and the ennobling of
physica man carried far enough, for spiritual man has only to develop
himsdf according to the laws of liberty. The trangition from an aesthetic
dateto alogical and moral state (from the beautiful to truth and duty) is
then infinitdly more easy than the trangtion from the physical sate to the
aesthetic gtate (from life pure and blind to form). Thistrangtion man can
effectuate done by hisliberty, whilst he has only to enter into possession
of himsdf not to give it himsdlf; but to separate the elements of his nature,
and not to enlarge it. Having attained to the aesthetic digposition, man will
giveto hisjudgments and to his actions a universa vaue as soon as he
desiresit. This passage from brute nature to beauty, iswhich an entirely
new faculty would awaken in him, nature would render easier, and hiswill
has no power over a disposition which, we know, itsdf gives birth to the
will. To bring the aesthetic man to profound views, to devated sentiments,
he requires nothing more than important occasions; to obtain the same
thing from the sensuous man, his nature must at first be changed. To make
of the former a hero, asage, it is often only necessary to meet with a
sublime Situation, which exercises upon the faculty of the will the more
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immediate action; for the second, it must firgt be transplanted under
another sky.

One of the most important tasks of culture, then, isto submit man to form,
evenin apurely physicd life, and to render it aethetic asfar asthe
domain of the beautiful can be extended, for it isaonein the aesthetic
gate, and not in the physicd State, that the mora state can be devel oped. If
in each particular case man ought to possess the power to make his
judgment and hiswill the judgment of the entire Species; if he ought to

find in each limited exigtence the trangtion to an infinite exigence; if,

lastly, he ought from every dependent Situation to take hisflight to rise to
autonomy and to liberty, it must be observed that at no moment is he only
individud and solely obeys the law of nature. To be apt and ready to raise
himsdlf from the narrow circle of the ends of nature, to rationd ends, in
the sphere of the former he must dready have exercised himsdlf in the
second; he must dready have redised his physical destiny with acertain
liberty that belongs only to spiritud nature, that isto say, according to the
laws of the beautiful.

And that he can effect without thwarting in the least degree his physica
am. The exigencies of nature with regard to him turn only upon what he
does upon the substance of his acts; but the ends of nature in no degree
determine the way in which he acts, the form of hisactions. On the
contrary, the exigencies of reason have rigoroudy the form of his activity
for its object. Thus, SO much asit is necessary for the moral destination of
man, that he be purdy mora, that he shows an absolute persond activity,
0 much is he indifferent that his physical destination be entirdly physicd,
that he actsin amanner entirely passive. Henceforth with regard to this
lagt degtination, it entirdly depends on him to fulfil it solely as a sensuous
being and naturd force (as aforce which acts only asit diminishes) or, at
the same time, as absolute force, as arationa being. To which of these
does his dignity best respond? Of this, there can be no question. It isas
disgraceful and contemptible for him to do under sensuous impulsion that
which he ought to have determined merely by the motive of duty, asit is
noble and honourable for him to incline towards conformity with laws,
harmony, independence; there even where the vulgar man only sdtisfiesa
legitimate want. In aword, in the domain of truth and mordlity,
sensuousness must have nothing to determine; but in the sphere of
happiness, form may find a place, and the indinct of play prevail.

Thusthen, in the indifferent sphere of physcd life, man ought to aready
commence hismord life; his own proper activity ought aready to make
way in passvity, and his rationd liberty beyond the limits of sense; he
ought aready to impaose the law of hiswill upon hisindinations, he ought
if you will permit me the expresson - to carry into the domain of matter
the war againgt matter, in order to be dispensad from combatting this
redoubtable enemy upon the sacred fidld of liberty; he ought to learn to
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have nobler desires, not to be forced to have sublime volitions. Thisisthe
fruit of aesthetic culture, which submitsto the laws of the beautiful, in
which neither the laws of nature nor those of reason suffer, which does not
force the will of man, and which by the form it gives to exterior life

dready opensinternd life.
Letter XXIV.

Accordingly three different moments or stages of development can be
distinguished, which the individua man, as well as the whole race, must

of necessity traverse in a determinate order if they are to fulfil the circle of
their determination. No doubt, the separate periods can be lengthened or
shortened, through accidenta causes which are inherent ether in the
influence of externa things or under the free caprice of men; but neither of
them can be overstepped, and the order of their sequence cannot be
inverted ether by nature or by the will. Man, in his physical condition,
suffers only the power of nature; he getsrid of this power in the aesthetical
condition, and he rules them in the mord date.

What is man before beauty liberates him from free pleasure, and the
serenity of form tames down the savageness of life? Eterndly uniformin
hisams, eterndly changing in hisjudgments, sdlf-seeking without being
himsdlf, unfettered without being free, a dave without serving any rule. At
this period, the world isto him only destiny, not yet an object; dl has
exisence for him only in asfar asit procures existence to him; athing thet
neither seeks from nor givesto him is non-existent. Every phaenomenon
stands out before him, separate and cut off, as he finds himsdlf in the
series of beings. All that is, isto him through the bias of the moment;
every changeisto him an entirdly fresh creation, because with the
necessary in him, the necessary out of him is wanting, which binds
together dl the changing forms in the universe, and which holds fast the
law on the theatre of his action, while the individua departs. It isinvain
that nature lets the rich variety of her forms pass before him; he seesin her
glorious fullness nothing but his prey, in her power and greatness nothing
but his enemy. Either he encounters objects, and wishes to draw them to
himsdf in desre, or the objects press in a destructive manner upon him,
and he thrusts them away in dismay and terror. In both cases hisreation to
the world of sense isimmediate contact; and perpetudly anxious through
its pressure, restless and plagued by imperious wants, he nowhere finds
rest except in enervation, and nowhere limits save in exhausted desire.

"True, hisisthe powerful breast and the mighty hand of the Titans. . . . A
certain inheritance; yet the god welded Round his forehead a brazen band;
Advice, moderation, wisdom, and patience, Hid it from his shy, snister
look. Every desireiswith him arage, And his rage prowls around
limitless” - Iphigeniain Tauris.
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Ignorant of his own humean dignity, heisfar removed from honouring it in
others, and conscious of his own savage greed, he fearsit in every cregture
that he seeslike himsdlf. He never sees othersin himsdlf, only himsdlf in
others, and human society, ingead of enlarging him to the race, only shuts
him up continudly doser in hisindividudity. Thus limited, he wanders
through his sunlesslife, till favouring nature rolls away the load of maiter
from his darkened senses, reflection separates him from things, and

objects show themsalves at length in the after-glow of the consciousness.

It istrue we cannot point out this state of rude nature as we have here
portrayed it in any definite people and age. It isonly an idea, but anidea
with which experience agrees most closdly in specid features. It may be
sad that man was never in thisanima condition, but he has not, on the
other hand, ever entirely escaped from it. Even in the rudest subjects,
unmistakable traces of rationa freedom can be found, and even in the
mogt cultivated, features are not wanting that remind us of that disma
naturd condition. It is possble for man, a one and the same time, to unite
the highest and the lowest in his nature; and if his dignity dependson a
gtrict separation of one from the other, his happiness depends on a skilful
removad of this separation. The culture which isto bring his dignity into
agreement with his happiness will therefore have to provide for the
greatest purity of these two principlesin their most intimate combination.

Consequently the first gppearance of reason in man is not the beginning of
humanity. Thisisfirst decided by his freedom, and reason beginsfirst by
making his sensuous dependence boundless; a phaenomenon that does not
appear to me to have been sufficiently ducidated, considering its
importance and universality. We know that the reason makesitself known
to man by the demand for the absolute - the sdf - dependent and
necessary. But as this want of the reason cannot be satisfied in any
separate or Sngle state of his physicd life, heis obliged to leave the
physicd entirdy and to rise from alimited redlity to ideas. But dthough
the true meaning of that demand of the reason isto withdraw him from the
limits of time and to lead him up from the world of senseto an ided

world, yet this same demand of reason, by amisgpplication - scarcely to
be avoided in this age, prone to sensuousness can direct him to physica
life, and, ingtead of making man free, plunge him in the most terrible

davery.

Facts verify this supposition. Man raised on the wings of imagination
leaves the narrow limits of the present, in which mere animdlity is
enclosed, in order to gtrive on to an unlimited future. But while the
limitless is unfolded to his dazed imagination, his heart has not ceased to
livein the separate, and to serve the moment. The impulse towards the
absolute saizes him suddenly in the midst of hisanimdity, and asin this
cloddish condition dl his efforts aim only at the materid and tempord,
and are limited by hisindividudity, heis only led by that demand of the
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reason to extend his individudity into the infinite, instead of to abgtract
from it. He will beled to seek instead of form an inexhaudtible metter,
ingtead of the unchangeable an everlasting change and an absolute
securing of histempora exisence. The same impulse which, directed to
his thought and action, ought to lead to truth and mordity, now directed to
his passon and emationd state, produces nothing but an unlimited desire
and an absolute want. The first fruits, therefore, that he regps in the world
of spirits, are cares and fear - both operations of the reason; not of
sensuousness, but of areason that mistakes its object and appliesits
categorica imperative to matter. All unconditional systems of happiness
are fruits of thistree, whether they have for their object the present day or
the whole of life, or what does not make them any more respectable, the
whole of eternity, for their object. An unlimited duration of existence and
of well-being isonly an idedl of the desires; hence a demand which can
only be put forth by an animdity striving up to the absolute. Man,
therefore, without gaining anything for his humanity by araiond
expression of this sort, loses the happy limitation of the anima over which
he now only possesses the unenviable superiority of losing the present for
an endeavour after whet is remote, yet without seeking in the limitless
future anything but the present.

But even if the reason does not go adtray in its object, or err in the
guestion, sensuousness will continue to fasfy the answer for along time.
As s00n as man has begun to use his understanding and to knit together
phaenomena.in cause and effect, the reason, according to its conception,
presses on to an absolute knitting together and to an unconditiona basis.

In order merely to be able to put forward this demand man must dready
have stepped beyond the sensuous, but the sensuous uses this very demand
to bring back the fugitive.

Infact it isnow that he ought to abandon entirely the world of sensein
order to take hisflight into the redm of idess, for the inteligence remains
eterndly shut up in the finite and in the contingent, and does not cease
putting questions without reaching the last link of the chain. But asthe
man with whom we are engaged is not yet capable of such an abgtraction,
and does not find it in the sphere of sensuous knowledge, and because he
does not look for it in pure reason, he will seek for it below in the region
of sentiment, and will appear to find it. No doubt the sensuous shows him
nothing that has its foundation in itsdlf, and thet legidates for itsdlf, but it
shows him something that does not care for foundation or law; therefore
thus not being able to quiet the inteligence by showing it afind cause, he
reducesit to silence by the conception which desires no cause; and being
incapable of understanding the sublime necessity of reason, he kegpsto
the blind congiraint of matter. As sensuousness knows no other end than
itsinterest, and is determined by nothing except blind chance, it makesthe
former the motive of its actions, and the latter the master of the world.
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Even the divine part in man, the mord law, in its firs manifestation in the
sensuous cannot avoid this perverson. Asthis mord law isonly

prohibited and combats in man the interest of sensuous egotism, it must
gppear to him as something strange until he has come to consider this sdif-
love as the stranger, and the voice of reason as his true sdf. Therefore he
confines himsdlf to feding the fetters which the latter impose on him,
without having the consciousness of the infinite emancipation which it
procures for him. Without suspecting in himsdlf the dignity of lawgiver,

he only experiences the congtraint and the impotent revolt of a subject
fretting under the yoke, because in this experience the sensuous impulson
precedes the mord impulsion, he gives to the law of necessity a beginning
in him, apogtive origin, and by the mogt unfortunate of al mistakes he
converts the immutable and the eternd in himsdlf into atrandtory

accident. He makes up hismind to congder the notions of the just and the
unjust as statutes which have been introduced by awill, and not as having
in themsdlves an eternd vaue. Just asin the explanation of certain naturd
phaenomena he goes beyond nature and seeks out of her what can only be
found in her, in her own laws, so dso in the explanation of mord
phaenomena he goes beyond reason and makes light of his humanity,
seeking agod in thisway. It is not wonderful that ardigion which he has
purchased at the cogt of his humanity shows itsdf worthy of this origin,
and that he only considers as absolute and eternally binding laws that have
never been binding from al eternity. He has placed himsdlf in relation
with, not a holy being, but a powerful. Therefore the spirit of hisrdigion,
of the homage that he givesto God, is afear that abases him, and not a
veneration that devates him in his own esteem.

Though these different aberrations by which man departs from the ided of
his destination cannot dl take place at the same time, because severd
degrees have to be passed over in the trangition from the obscure of
though to error, and from the obscure of will to the corruption of the will;
these degrees are dl, without exception, the consequence of his physical
date, becausein dl the vita impulsion sways the forma impulsion. Now,
two cases may happen: elther reason may not yet have spoken in man, and
the physica may reign over him with ablind necessity, or reason may not
be sufficiently purified from sensuous impressions, and the mord may il
be subject to the physicd; in both cases the only principle that has ared
power over him isamaterid principle, and man, & least asregards his
ultimate tendency, is a sensuous being. The only differenceis, thet in the
former case heis an animd without reason, and in the second case a
rational animal. But he ought to be neither one nor the other: he ought to
be aman. Nature ought not to rule him exclusively; nor reason
conditionaly. The two legidations ought to be completely independent
and yet mutudly complementary.

Letter XXV.
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Whilst man, in hisfirgt physica condition, is only passvely affected by
the world of sense, heis Hill entirdy identified with it; and for thisreason
the externd world, as yet, has no objective existence for him. When he
beginsin his aesthetic state of mind to regard the world objectively, then
only is his persondity severed from it, and the world gppearsto him an
objective redity, for the smple reason that he has ceased to form an
identica portion of it.

That which first connects man with the surrounding universe is the power
of reflective contemplation. Whereas desire seizes at once its object,
reflection removes it to a distance and renders it indienably her own by
saving it from the greed of passion. The necessity of sensewhich he
obeyed during the period of mere sensations, lessens during the period of
reflection; the senses are for the time in abeyance; even ever-fleging time
gtands il whilst the scattered rays of consciousness are gathering and
shape themsdves, an image of the infinite is reflected upon the perishable
ground. As soon aslight dawnsin man, there is no longer night outside of
him; as soon as there is peace within him the storm lulls throughout the
universe, and the contending forces of nature find rest within prescribed
limits. Hence we cannot wonder if ancient traditions alude to these great
changes in the inner man asto arevolution in surrounding nature, and
symbalise thought triumphing over the laws of time, by the figure of Zeus,
which terminates the reign of Saturn.

Aslong as man derives sensations from a contact with nature, heis her
dave; but as soon as he begins to reflect upon her objects and laws he
becomes her lawgiver. Nature, which previoudy ruled him as a power,
now expands before him as an object. What is objective to him can have
no power over him, for in order to become objective it has to experience
his own power. Asfar and as long as he impresses a form upon matter, he
cannot be injured by its effect; for a spirit can only be injured by that
which deprivesit of its freedom. Whereas he proves his own freedom by
giving aform to the formless, where the mass rules heavily and without
shape, and its undefined outlines are for ever fluctuating between
uncertain boundaries, fear takes up its abode; but man rises above any
natural terror as soon as he knows how to mould it, and transform it into
an object of hisart. As soon as he upholds his independence toward
phaenomend nature, he maintains his dignity toward her as athing of
power and with a noble freedom he rises againgt his gods. They throw
adde the mask with which they had kept him in awe during hisinfancy,
and to his surprise his mind perceives the reflection of hisown image. The
divine mongter of the Oriental, which roams about changing the world
with the blind force of abeast of prey, dwindles to the charming outline of
humanity in Greek fable; the empire of the Titans is crushed, and
boundless force is tamed by infinite form.
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But whilst | have been merdly searching for an issue from the materid
world and a passage into the world of mind, the bold flight on my
imagination has aready taken meinto the very midst of the latter world.
The beauty of which we are in search we have | eft behind by passing from
the life of mere sensations to the pure form and to the pure object. Such a
leap exceeds the condition of human nature; in order to keep pace with the
latter we must return to the world of sense.

Beauty isindeed the sphere of unfettered contemplation and reflection;
beauty conducts usinto the world of ideas, without however taking us
from the world of sense, as occurs when atruth is perceived and
acknowledged. Thisisthe pure product of a process of abstraction from
everything materid and accidentd, a pure object free from every
subjective barrier, a pure state of salf-activity without any admixture of
passve sensations. Thereisindeed away back to sensation from the
highest abstraction; for thought teaches the inner sensation, and the idea of
logical and mord unity passes into a sensation of sensud accord. But if we
delight in knowledge we separate very accurately our own conceptions
from our sensations; we look upon the latter as something accidentd,
which might have been omitted without the knowledge being impaired
thereby, without truth being less true. It would, however, be avain attempt
to suppress this connection of the faculty of feding with the idea of

beauty, consequently, we shall not succeed in representing to ourselves
one asthe effect of the other, but we must look upon them both together
and reciprocdly as cause and effect. In the pleasure which we derive from
knowledge we readily distinguish the passage from the active to the
passive state, and we clearly percelve that the first ends when the second
begins. On the contrary, from the pleasure which we take in beauty, this
trangtion from the active to the passve is not percelvable, and reflection
isso intimately blended with feding thet we believe we fed the form
immediately. Beautty is then an object to us it istrue, because reflection is
the condition of the feding which we have of it; but it is dso a Sate of our
persondity (our Ego), because the feding is the condition of the ideawe
conceive of it: beauty is therefore doubtless form, because we contemplate
it, but it isequaly life because we fed it. In aword, it is at once our state
and our act. And precisely because it is a the same time both a state and
an act, it triumphantly provesto us that the passive does not exclude the
active, neither metter nor form, neither the finite nor the infinite; and that
consequently the physical dependence to which man is necessarily

devoted does not in any way destroy hismord liberty. Thisisthe proof of
beauty, and | ought to add that this done can proveit. In fact, asin the
possession of truth or of logica unity, feding is not necessarily one with
the thought, but followsiit accidentdly; it isafact which only provesthat a
sensitive nature can succeed arational nature, and vice versa; not that they
co-exig, that they exercise areciproca action one over the other, and
lastly that they ought to be united in an absolute and necessary manner.
From thisexduson of feding aslong asthereis thought, and of thought
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50 long asthere isfeding, we should on the contrary conclude that the two
natures are incompatible, so that in order to demonstrate the pure reason is
to be redised in humanity, the best proof given by the andyssisthat this
redisation is demanded. But, asin the redlisation of beauty or of aesthetic
unity, thereisared union, mutua substitution of matter and of form, of
passive and of active, by this aonein proved the compatibility of the two
natures, the possible redisaion of the infinite in the finite, and

consequently aso the possibility of the most sublime humanity.

Henceforth we need no longer be embarrassed to find atrangtion from
dependent fedling to mord liberty, because beauty reveds to usthe fact
that they can perfectly co-exig, and that to show himsdlf a spirit, man
need not escape from matter. But if on one Sde heisfreg, evenin his
relation with avisble world, asthe fact of beauty teaches, and if on the
other side freedom is something absolute and supersensuous, asitsidea
necessarily implies, the question is no longer how man succeedsin raising
himsdf from the finite to the absolute, and opposing himsdf in his thought
and will to sensudity, asthis has dready been produced in the fact of
beauty. In aword, we have no longer to ask how he passes from virtue to
truth, which is dready included in the former, but how he opens away for
himsdf from vulgar redlity to aesthetic redity, and from the ordinary
fedings of life to the perception of the beautiful.

Letter XXVI.

| have shown in the previous letters that it is only the aesthetic disposition
of the soul that gives birth to liberty, it cannot therefore be derived from
liberty nor have amord origin. It must be a gift of nature, the favour of
chance alone can break the bonds of the physica state and bring the
savage to duty. The germ of the beautiful will find an equd difficulty in
developing itsdf in countries where a severe nature forbids man to enjoy
himsdf, ad in those where a prodigd nature dispenses him from dl
effort; where the blunted senses experience no want, and where violent
desire can never be satidfied. The delightful flower of the beautiful will
never unfold itsdlf in the case of the Troglodyte hid in his cavern dways
aone, and never finding humanity outsde himself; nor among nomads,
who, travelling in great troops, only consist of amultitude, and have no
individua humanity. It will only flourish in places where man converses
peacefully with hmsdf in his cottage, and with the whole race when he
issues from it. In those climates where alimpid ether opens the sensesto
the lightest impression, whilgt alife-giving warmth developes aluxuriant
nature, where even in the inanimate creation the sway of inert matter is
overthrown, and the victorious form ennobles even the most abject
natures, in thisjoyful state and fortunate zone, where activity done leads
to enjoyment, and enjoyment to activity, from life itsdf issuesaholy
harmony, and the laws of order develope life, a different result takes place.
When imagination incessantly escapes from redlity, and does not abandon
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the smplicity of nature in its wanderings, then and there only the mind
and the senses, the receptive force and the plastic force, are developed in
that happy equilibrium which isthe soul of the beautiful and the condition
of humanity.

What phaenomenon accompanies the initiation of the savage into
humanity? However far we look back into history the phaenomenon is
identical among al people who have shaken off the davery of the animal
date, the love of gppearance, the inclination for dress and for games.

Extreme tupidity and extreme intelligence have a certain effinity in only
seeking the red and being completely insensible to mere appearance. The
former is only drawn forth by the immediate presence of an object in the
senses, and the second is reduced to a quiescent state only by referring
conceptions to the facts of experience. In short, stupidity cannot rise above
redity, nor the intelligence descend below truth. Thus, in asfar asthe

want of redity and attachment to the redl are only the consequence of a
want and adefect, indifference to the red and an interest taken in
gppearances are ared enlargement of humanity and a decisive step
towards culture. In thefirst place it is the proof of an exterior liberty, for
aslong as necessity commands and want solicits, the fancy is Strictly
chained down to the red; it is only when want is satisfied that it developes
without hindrance. But it is dso the proof of an internd liberty, because it
revedls to us aforce which, independent of an externd substratum, sets
itsdf in mation, and has sufficient energy to remove from itsdf the
solicitations of nature. The redlity of thingsis effected by things, the
gppearance of thingsisthe work of man, and asoul that takes pleasurein
gppearance does not take pleasure in what it receives but in what it makes,

It is sdf-evident that | am spesking of aestheticd evidence different from
redity and truth, and not of logical gppearance identicd with them.
Thereforeif itisliked it is because it is an gppearance, and not because it
is held to be something better than it is: the firt principle doneisa play
whilst the second is a deception. To give avalue to the appearance of the
first kind can never injure truth, because it is never to be feared that it will
supplant it - the only way in which truth can be injured. To despise this
gppearance isto despisein generd dl the fine ats of which it isthe
essence. Neverthdess, it happens sometimes that the understanding carries
its zedl for redity asfar asthisintolerance, and strikes with a sentence of
ostracism dl the arts relating to beauty in appearance, because it isonly an
gopearance. However, the intdligence only shows this vigorous spirit
when it calsto mind the affinity pointed out further back. | shdl find

some day the occasion to treat specidly of the limits of beauty in its
appearance.

It is nature hersdf which raises man from redlity to appearance by
endowing him with two senses which only lead him to the knowledge of
the real through appearance. In the eye and the ear the organs of the senses
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are dready freed from the persecutions of nature, and the object with
which we are immediately in contact through the animal senses is remoter
from us. What we see by the eye differs from what we fed; for the
understanding to reach objects overlegps the light which separates us from
them. In truth, we are passve to an object; in Sght and hearing the object
isaform we create. While ill a savage, man only enjoys through touch
merely aided by sight and sound. He either does not rise to perception
through sight, or does not rest there. As soon as he begins to enjoy through
asght, vison has an independent vaue, heis aestheticdly free, and the
inginct of play is developed.

Theinginct of play likes gppearance, and directly it is avakened it is
followed by the forma imitative ingtinct which treats gppearance as an
independent thing. Directly man has come to distinguish the appearance
from the redity, the form from the body, he can separate, in fact he has
dready done s0. Thusthe faculty of the art of imitation is given with the
faculty of form in generd. The inclination that draws usto it reposes on
another tendency | have not to notice here. The exact period when the
aesthetic ingtinct, or that of art, developes, depends entirdly on the
attraction that mere appearance has for men.

Asevery red existence proceeds from nature as aforeign power, whilst
every gppearance comesin the first place from man as a percipient

subject, he only uses his absolute Sight in separating semblance from
essence, and arranging according to subjective law. With an unbridled
liberty he can unite what nature has severed, provided he can imagine his
union, and he can separate what nature has united, provided this separation
can teke place in hisintelligence. Here nothing can be sacred to him but
his own law: the only condition imposed upon him is to respect the border
which separates his own sphere from the existence of things or from the
reslm of nature.

This human right of ruling is exercised by man in the art of gppearance;
and his success in extending the empire of the beautiful, and guarding the
frontiers of truth, will be in proportion with the strictness with which he
separates form from substance: for if he frees gppearance from redlity he
must also do the converse.

But man possesses sovereign power only in the world of appearance, in
the unsubgtantia redm of imagination, only by aogtaining from giving

being to gppearance in theory, and by giving it being in practice. It follows
that the poet transgresses his proper limits when he atributes being to his
idedl, and when he gives thisided aim as a determined existence. For he
can only reach this result by exceeding his right as a poet, that of
encroaching by the idedl on the field of experience, and by pretending to
determine red existencein virtue of asmple possihility, or else he
renounces his right as poet by letting experience encroach on the sphere of
theidedl, and by redtricting possibility to the conditions of redity.
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It isonly by being frank or disclaiming al redlity, and by being
independent or doing without redlity, that the gppearance is aestheticd.
Directly it apes redlity or needs redity for effect it is nothing more than a
vile ingrument for materid ends, and can prove nothing for the freedom
of the mind. Moreover, the object in which we find beauty need not be
unred if our judgment disregards this redlity; for if it regards thisthe
judgment is no longer aestheticd. A beautiful womean if living would no
doubt please us as much and rather more than an equally beautiful woman
Seen in painting; but what makes the former please menisnot her being an
independent appearance; she no longer pleases the pure aesthetic feding.
In the painting, life must only attract as an appearance, and redity as an
idea. But it is certain that to fed in aliving object only the pure
gppearance, requires a greatly higher aesthetic culture than to do without
lifein the gppearance.

When the frank and independent gppearance is found in man separately, or
inawhole people, it may be inferred they have mind, taste, and all
prerogatives connected with them. In this case, the ided will be seento
govern red life, honour triumphing over fortune, thought over enjoyment,
the dream of immortdity over atrandtory existence.

In this case public opinion will no longer be feared and an adlive crown

will be more vaued than a purple mantle. Impotence and perversity alone
have recourse to false and patry semblance, and individuds aswell as
nations who lend to redlity the support of appearance, or to the aesthetical
appearance the support of redity, show their mord unworthiness and their
aesthetica impotence. Therefore, a short and conclusive answer can be
given to thisquestion - How far will gppearance be permitted in the mora
world? It will run thus in proportion as this gppearance will be aestheticd,
that is, an appearance that does not try to make up for redlity, nor requires
to be made up for by it. The aesthetical gppearance can never endanger the
truth of morals: wherever it seemsto do so the appearance is not
aesthetical. Only a stranger to the fashionable world can take the polite
assurances, which are only aform, for proofs of affection, and say he has
been deceived; but only a clumsy fellow in good society cdlsin the ad of
duplicity and flatters to become amiable. The former lacks the pure sense
for independent appearance; therefore he can only give avaueto
gppearance by truth. The second lacks redlity, and wishes to replace it by
gppearance. Nothing is more common than to hear depreciators of the
times utter these paltry complaints - that &l solidity has disappeared from
the world, and that essence is neglected for semblance. Though | fed by
no means caled upon to defend this age againgt these reproaches, | must
say that the wide gpplication of these criticisms shows that they attach
blame to the age, not only on the score of the false, but dso of the frank
gppearance. And even the exceptions they admit in favour of the beautiful
have for their object |less the independent gppearance than the needy
appearance. Not only do they attack the artificia colouring that hides truth
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and replaces redlity, but also the beneficent gppearance that fills avacuum
and clothes poverty; and they even attack the ideal appearance that
ennobles avulgar redity. Their drict sense of truth isrightly offended by
the fasity of manners; unfortunately, they class politenessin this category.
It displeases them that the noisy and showy o often eclipse true merit, but
they are no less shocked that appearance is dso demanded from merit, ad
that areal substance does not dispense with an agreegble form. They
regret the cordidity, the energy, and solidity of ancient times; they would
restore with them ancient coarseness, heaviness, and the old Gothic
profusion. By judgments of this kind they show an esteem for the matter
itsdf unworthy of humanity, which ought only to vaue the matter
inasmuch asit can recaeive aform and enlarge the empire of idess.
Accordingly, the taste of the age need not much fear these criticiams, if it
can clear itsdf before better judges. Our defect is not to grant avaueto
aesthetic appearance (we do not do this enough): a severe judge of the
beautiful might rather reproach us with not having arrived at pure
gppearance, with not having separated clearly enough existence from the
phaenomenon, and thus established their limits. We shdl desarve this
reproach so long as we cannot enjoy the beautiful in living nature without
dediring it; as long as we cannot admire the beautiful in the imitative arts
without having anend in view; aslong as we do not grant to imagination
an absolute legidation of its own; and as long as we do not inspireit with
carefor its dignity by the esteem we testify for its works.

Part VI.
Letter XXVII.

Do not fear for redity and truth. Evenif the devated idea of aesthetic
appearance became generd, it would not become so, aslong as man
remans <0 little cultivated as to abuse it; and if it became generd, this
would result from a culture that would prevent al abuse of it. The pursuit

of independent appearance requires more power of abstraction, freedom of
heart, and energy of will than man requires to shut himself up in redlity;

and he must have left the latter behind him if he wishesto aitain to
aesthetic appearance. Therefore a man would caculate very badly who
took the road of theided to save himsdlf that of redity. Thusredity

would not have much to fear from appearance, as we understand it; but, on
the other hand, appearance would have more to fear from redity. Chained
to matter, man uses appearance for his purposes before he dlows it a
proper persondity in the art of the ideal: to come to that point a complete
revolution must take place in his mode of feding, otherwise he would not
be even on the way to the idedl. Consequently, when we find in man the
sgns of a pure and disnterested esteemn, we can infer that this revolution
has taken place in his nature, and that humanity has redly begun in him.
Signs of thiskind are found even in the first and rude attempts that he
makes to embdlish his exisence, even a therisk of making it worsein its
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materia conditions. As soon as he begins to prefer form to substance and
to risk redity for gppearance (known by him to be such), the barriers of
animd lifefdl, and he finds himsdf on atrack that has no end.

Not satisfied with the needs of nature, he demands the superfluous. Firs,
only the superfluous of matter, to secure his enjoyment beyond the present
necessity; but afterwards he wishes a superabundance in matter, an
aesthetical supplement to satisfy the impulse for the formal, to extend
enjoyment beyond necessity. By piling up provisons smply for afuture
use, and anticipating their enjoyment in the imagination, he outsteps the
limits of the present moment, but not those of time in generd. He enjoys
more; he does not enjoy differently. But as soon as he makes form enter
into his enjoyment, and he keepsin view the forms of the objects which
satisfy his desires, he has not only increased his pleasure in extent and
intengty, but he has aso ennobled it in mode and species.

No doubt nature has given more than is necessary to unreasoning beings,
she has caused a gleam of freedom to shine even in the darkness of animal
life. When the lion is not tormented by hunger, and when no wild beast
chdlenges him to fight, his unemployed energy crestes an object for
himsdf; full of ardour, hefills the re-echoing desert with his terrible roars,
and his exuberant force rgjoicesin itsdlf, showing itself without an object.
Theinsect flits aout rgjoicing in lifein the sunlight, and it is certainly not
the cry of want that makes itsdf heard in the mel odious song of the bird;
there is undeniably freedom in these movements, though it is not
emancipation from want in generd, but from a determinate externd
necessity.

The anima works, when a privation is the motor of its activity, and it
plays when the plenitude of force is this motor, when an exuberant lifeis
excited to action. Even in inanimate nature aluxury of strength and a
latitude of determination are shown, which in this materia sense might be
styled play. The tree produces numberless germs that are abortive without
developing, and it sends forth more roots, branches and leaves, organs of
nutrition, than are used for the preservation of the species. Whatever this
tree retores to the elements of its exuberant life, without using it, or
enjoying it, may be expended by lifein free and joyful movements. Itis
thus that nature offersin her materia sphere asort of prelude to the
limitless, and that even there she suppresses partidly the chains from
which she will be completely emancipated in the realm of form. The
congraint of superabundance or physica play, answers asatrandtion
from the congiraint of necessity, or of physical seriousness, to aesthetica
play; and before shaking off, in the supreme freedom of the beautiful, the
yoke of any specid am, nature aready approaches, at least remotely, this
independence, by the free movement which isitsdf its own end and
means.
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The imagination, like the bodily organs, has in man its free movement and
itsmaterid play, aplay in which, without any reference to form, it Smply
takes pleasure in its arbitrary power and in the absence of dl hindrance.
These plays of fancy, inasmuch as form is not mixed up with them, and
because a free successon of images makes dl their charm, though
confined to man, belong exclusvely to animd life, and only prove one
thing - that heis delivered from al externd sensuous congtraint - without
our being entitled to infer that thereisin it an independent plastic force.

From this play of free association of ideas, which is il quite materid in
nature and is explained by smple naturd laws, the imagination, by
meaking the attempt of creating a free form, passes at length at ajump to
the aesthetic play: | say a one leap, for quite anew force entersinto action
here; for here, for thefirg time, the legidative mind is mixed with the acts
of ablind ingtinct, subjects the arbitrary march of the imagnation to its
eternal and immutable unity, causes its independent permanence to enter
in that which istrangtory, and itsinfinity in the sensuous. Nevertheless, as
long as rude nature, which knows of no other law than running incessantly
from change to change, will yet retain too much strength, it will oppose
itsdlf by its different cgpricesto this necessty; by its agitation to this
permanence; by its manifold needs to this independence, and by its
insatiability to this sublime smplicity. It will be dso troublesome to
recognise theinginct of play initsfirg trids, seeing that the sensuous
impulsion, with its capricious humour and its violent gopetites, congtantly
crosses. It ison that account that we see the taste, till coarse, seize that
whichis new and startling, the disordered, the adventurous and the
drange, the violent and the savage, and fly from nothing so much asfrom
cam and smplicity. It invents grotesque figures, it likes rapid trangtions,
luxurious forms, sharply marked changes, acute tones, a pathetic song.
That which man cdls beautiful a thistime, isthat which excites him, that
which gives him matter; but that which excites him to give his persondity
to the object, that which gives matter to a possible plastic operation, for
otherwise it would not be the beautiful for him. A remarkable change has
therefore taken place in form of his judgments; he searches for these
objects, not because they affect him, but because they furnish him with the
occason of acting; they please him, not because they answer to awant,
but because they satisfy alaw, which speaksin his breast, dthough quite
low asyet.

Soon it will not be sufficient for things to please him; he will wish to

please inthefirg place, it istrue, only by that which bedongsto him;
afterwards by that which heis. That which he possesses, that which he
produces, ought not merely to bear any more the traces of servitude, nor to
mark out the end, smply and scrupuloudy, by the form. Independently of
the useto which it is destined, the object ought also to reflect the
enlightened intelligence which imaginesiit, the hand which shaped it with
affection, the mind free and serene which choseit and exposed it to view.
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Now, the ancient German searches for more magnificent furs, for more
plendid antlers of the stag, for more eegant drinking horns; and the
Caedonian chooses the prettiest shellsfor hisfestivals. The arms
themsalves ought to be no longer only objects of terror, but also of
pleasure; and the skilfully worked scabbard will not attract less attention
than the homicida edge of the sword. The ingtinct of play, not satisfied
with bringing into the sphere of the necessary an aesthetic superabundance
for the future more free, is a last completdy emancipated from the bonds
of duty, and the beautiful becomes of itsdf an object of man's exertions.
He adorns himself. The free pleasure comes to take a place among his
wants, and the usdaless soon becomes the best part of his joys. Form, which
from the outsde gradudly approaches him, in his dwelings, his furniture,
his clothing, begins at last to take possession of the man himsdlf, to
transform him, at first exteriorly, and afterwardsin the interior. The
disordered legps of joy become the dance, the formless gestureis changed
into an amiable and harmonious pantomime, the confused accents of
feeling are devel oped, and begin to obey measure and adapt themsdves to
song. When, like the flight of cranes, the Trojan army rushes on to the
field of battle with thrilling cries, the Greek army approaches in silence

and with anoble and measured step. On the one side we see but the
exuberance of ablind force, on the other the triumph of form and the

ample mgesty of law.

Now, anobler necessty binds the two sexes mutudly, and the interests of
the heart contribute in rendering durable an dliance which was & first
capricious and changing like the desire that knitsit. Ddlivered from the
heavy fetters of desire, the eye, now camer, attends to the form, the soul
contemplates the soul, and the interested exchange of pleasure becomes a
generous exchange of mutud inclination. Desire enlarges and risesto love,
in proportion as it sees humanity dawn in its object; and, despising the vile
triumphs gained by the senses, man tries to win anobler victory over the
will. The necessity of pleasing subjects the powerful nature to the gentle
laws of taste; pleasure may be stolen, but love must be a gift. To obtain
this higher recompensg, it is only through the form and not through maiter
that it can carry on the contest. It must cease to act on fedling as aforce, to
gppear in the intelligence as a smple phaenomenon; it must respect

liberty, asitisliberty it wishesto please. The beautiful reconciles the
contragt of different naturesin its Smplest and purest expression. It dso
reconciles the eternd contrast of the two sexes, in the whole complex
framework of society, or at dl eventsit seeksto do so; and, taking asits
modd the free dliance it has knit between manly strength and womanly
gentleness, it drives to place in harmony, in the mora world, dl the
elements of gentleness and of violence. Now, at length, weakness becomes
sacred, and an unbridled strength disgraces; the injustice of nature is
corrected by the generosity of chivarous manners. The being whom no
power can make tremble, is disarmed by the amiable blush of modesty,
and tears extinguish a vengeance that blood could not have quenched.
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Hatred itsdf hears the ddlicate voice of honour, the conqueror's sword
gpares the disarmed enemy, and a hospitable hearth smokes for the
stranger on the dreaded hill-side where murder alone awaited him before,

In the midst of the formidable realm of forces, and of the sacred empire of
laws, the aesthetic impulse of form creates by degrees athird and ajoyous
redm, that of play and of the gppearance, where she emancipates man
from fetters, in dl hisrdations, an from al thet is named condraint,
whether physica or mord.

If in the dynamic sae of rights men mutualy move and come into
collison asforces, in the mord (ethical) state of duties, man opposes to
man the mgesty of the laws, and chains down hiswill. In this redm of the
beautiful or the aesthetic state, man ought to gppear to man only as aform,
and an object of free play. To give freedom through freedom isthe
fundamenta law of thisredm.

The dynamic state can only make society Smply possible by subduing
nature through nature; the mord (ethica) Sate can only make it moraly
necessary by submitting the will of the individud to the generd will. The
aesthetic state done can make it red, because it carries out the will of al
through the nature of the individual. If necessity aone forces man to enter
into society, and if this reason engraves on his soul socid principles, it is
beauty only that can give him asocid character; taste done brings
harmony into society, because it creastes harmony in the individud. All
other forms of perception divide the man, because they are based
excdusvdy dther in the sensuous or in the spiritud part of hisbeing. Itis
only the perception of beauty that makes of him an entirety, because it
demands the co-operation of histwo natures. All other forms of
communication divide society, because they apply exclusvely either to the
receptivity or to the private activity of its members, and therefore to what
distinguishes men one from the other. The aesthetic communication alone
unites society, because it appliesto what is common to dl its members.
We only enjoy the pleasures of sense asindividuas, without the nature of
the race in us sharing in it; accordingly, we cannot generalise our
individua pleasures, because we cannot generdise our individuaity. We
enjoy the pleasures of knowledge as arace, dropping the individua in our
judgment; but we cannot generdise the pleasures of the understanding,
because we cannot diminate individudity from the judgments of others as
we do from our own. Beauty aone can we enjoy both as individuas and
asarace, that is, as representing arace. Good gppertaining to sense can
only make one person happy, becauseit is founded on inclination, which
isaways exclusve; and it can only make a man partidly happy, because
hisred personality does not sharein it. Absolute good can only render a
man happy conditiondly, for truth is only the reward of abnegation, and a
pure heart done hasfaith in a pure will. Beauty aone confers happiness
on dl, and under itsinfluence every being forgets that heis limited.
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Taste does not suffer any superior or absolute authority, and the sway of
beauty is extended over appearance. It extends up to the seat of reason's
supremacy, suppressing al that is material. It extends down to where
sensuous impulse rules with blind compulsion, and form is undevel oped.
Taste ever maintains its power on these remote borders, where legidation
istaken from it. Particular desires must renounce their egotism, and the
agreeable, otherwise tempting the senses, must in matters of taste adorn
the mind with the attractions of grace.

Duty and stern necessity must change their forbidding tone, only excused
by resstance, and do homage to nature by a nobler trust in her. Taste leads
our knowledge from the mysteries of science into the open expanse of
common sense, and changes a narrow scholagticism into the common
property of the human race. Here the highest genius must leave its
particular devation, and make itsdlf familiar to the comprehension even of
achild. Strength must let the Graces bind it, and the arbitrary lion must
yidd to thereins of love. For this purpose taste throws a vell over physica
necessity, offending afree mind by its coarse nudity, and dissmulating

our degrading parentage with metter by a ddlightful illusion of freedom.
Mercenary art itself rises from the dust; and the bondage of the bodily, in
its magic touch, fdls off from the inanimate and animate. In the aesthetic
date the most davish tool isafree citizen, having the same rights as the
noblest; and the intellect which shapes the massto its intent must consult
it concerning its destination. Consequently in the realm of aesthetic
appearance, theidea of equdlity is realised, which the political zedlot
would gladly see carried out socialy. It has often been said that perfect
politenessis only found near athrone. If thus restricted in the materid,
man has, as e sawhere appears, to find compensation in the ided world.

Does such a state of beauty in gppearance exist, and where? It must bein
every findy harmonised soul; but as afact, only in sdect cirdes, like the
pureided of the church and state - in circles where manners are not
formed by the empty imitations of the foreign, but by the very beauty of
nature; where man passes through al sorts of complicationsin dl
smplicity and innocence, neither forced to trench on another's freedom to
preserve his own, nor to show grace at the cost of dignity.
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